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HER MAJESTY’S OPERA, 
THEATRE ROYAL, DRURY LANE. 


“FIDELIO.” 
Tietjens.—Debut of Herr Behrens. 


° 8 
HIS EVENING (Sarvurpay), March 28, will be per- 
formed Beethoven's Opera, “ FIDELIO.” Florestano, Signor Urio ; Pizzaro, 
Signor Agnesi; Rocco, Herr Conrad Behrens (his first appearance); Il Ministro, 
Signor Campobello ; Jacquino, Signor Rinaldini ; Marcellina, Mdlle, Bauermeister ; 
and Leonora (Fidelio), Mdlle. Tietjens. 
Between the First and Second Acts the Overture to ‘‘ Leonora will be 
rformed by the Orchestra. 

On TuEspAy Next, March 31, will be performed (for the second time this season) 
Rossini's Opera, “SEMIRAMIDE.” Assur, Signor Agnesi; Idreno, Signor 
Rinaldini ; Oroe, Signor Campobello ; L’Ombra, Signor Casaboni ; Arsace, Madame 
Trebelli-Bettini; and Semiramide, Mdlle. Tietjens. 


Extra Night. 
THURSDAY Next, April 2, Second Night of ‘‘ FIDELIO.” 
Director of the Music and Conductor, Sir MICHAEL COSTA, 
Doors open at eight o'clock, the Opera to commence at 8,30. Prices—Stalls, 
218; dress circle seats (numbered and reserved), 10s, 6d. ; amphitheatre stalls, 
7s, and 5s. ; amphitheatre, 2s. 


Tickets may be obtained of Mr. Bailey, at the Box-office, under the Portico of 
the Theatre, which is open daily from ten till five o'clock, 


RYSTAL PALACE.—This Day (Saturpay), March 28. 

) TWENTY-SECOND SATURDAY CONCERT and AFTERNOON PRO- 
MENADE of the Eighteenth Series. Commence at Three. The Programme will 
include:--Overture, ‘ Coriolan” (Beethoven) ; Septett (Beethoven); Concerto 
Symphonie, No, 3, iu E flat, for planoforte aud orchestra (H, Littolff), first time 
at these Concerts; Overture to Operetta, ‘‘An Adventure of Handel” (C. 
Reinecke), first time in England. Vocalists—Madame Noriny (her first appear- 
ance), Mr, Santley. Solo Pianoforte—Mr. Oscar Beringer. Conductor —Mr, 
MANNS, Stalls, Half-a-Crown, 


RYSTAL PALACE.—SATURDAY CONCERTS.— 
Mr, SANTLEY will sing THIS DAY at the CRYSTAL PALACE. 


(\BYSTAL PALACE.—FIFTH TRIENNIAL 


HANDEL FESTIVAL. 














JUNE 19 ; ve .. REHEARSAL, 
»» 22 és bi a = rr .. “MESSIAH.” 
» 24 ee on oe ‘ ee .. SELECTION. 
» 26 rr a re = ts .. “ISRAEL IN EGYPT.” 
Four THOUSANI# PERFORMERS. 
ConpUCTOR ts Ss .. Str MICHAEL COSTA. 


The Subscription for Sets of Tickets (i.¢., entitling to the same seats for each of 
_ the three days of the Festival, exclusive of Rehearsal, ) will open on April 11, when 
purchasers of sets may also obtain Rehearsal tickets, on payment for single day 
tickets, on April 20, at the Crystal Palace, and at 2, Exeter Hall. 
The HANDEL FESTIVAL PAMPHLET, containing full particulars of price of 
admission and reserved seats, special rail way facilities, &c., will be ready in a few 
days, and may be had on application at either of the above named Offices. 


OLYTECHNIC COLLEGE, 309, Recent Streer, W. 
A COURSE of LESSONS on HARMONY, by Dr. STArINeER, will com- 
mence on 15th April. Evening instruction for Ladies and Gentlemen in all sub- 


jects at moderate fees, Prospectus on application,—Rev, C. MACKENZIE, M.A., 
Principal. 


| OYAL ALBERT HALL OHORAL SOCIETY.— 
, PASSION WEEK PERFORMANCES OF SACRED MUSIC.—Monpar 
~ Sargunar, Handel's “ MESSIAH ;” TuEspAy, Mendelssohn's “HYMN OF 
F , and Rossini’s “STABAT MATER;" WEDNESDAY, THURSDAY, and 
Ha wed Bach's ‘“‘ PASSION ” (St. Matthew), Madame Lemmens-Sherrington, 
q " ame Otto-Alvsleben, Madame Patey, Mr. Sims Reeves, Mr. Cummings, Signor 

a Signor Agnesi, Signor Campobello, &c. Organists—Dr. Stainer, Mr. Hoyte, 
and Mr, W., T. Best. Conductor—Mr, BarNBy. Doors open at seven o'clock, 
anne at eight each evening. Prices of admission to each performance ;— 

xen, grand tier, £3 3a. ; loggia, £2 2n. ; upper tier, £1 5a.; atalls, Sa. and 4s, ; 
Pentys $8: adiplasion, 1s, Tiokota at Novello’s, 1, Berners Streot, and 96, 
aultry: the vaRA] Agents; aud wt the Royal Albert Hall, 











ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


OPENING NIGHT OF THE SEASON. 


Debut of Mdlle. Heilbron. 
N Tuespay Next, March 31, will be performed Verdi's 


Opera, ‘‘ LA TRAVIATA”: Violetta, Mdlle, Heilbron (from the Theatre 
Italien, Paris, her first appearance in England); Flora Bervoix, Mdme. Anese; 
Amina, Mdlle. Corsi; Georgio Germont, Signor Cotogni ; Baron Duphol, Signor 
Tagliatico; Gastone, Signor Manfredi; Marchese d’Obigny, Signor Fallar; 
Dottore Grenvil, Signor Raguer; Giuseppe, Signor Rossi; and Alfredo, Signor 


Nicolini, , 
Conductor ..  «.  «w. SIGNOR VIANESI. 


Debut of Mdlle. Marimon. 

On THuRSDAY Next, April 2, Ricci's Opera, “‘CRISPINO E LA COMARE:" 
Annetta, Mdlle. Marimon (her first appearance at the Royal Italian Opera); La 
Comare, Mdlle. Corsi; Contino, Signor Bettini; Fabrizio, Signor Capponi; Mira- 
bolano, Signor Tagliafico; Bartolo, Signor Rossi; and Crispino, Signor Ciampi. 

The Opera commences at 8.30. The Box office, under the portico of the Theatre, 
is open from ten till five o'clock. Pit tickets, 7s.; amphitheatre stalls, 10s. 6d. 
and 5s.; amphitheatre, 2s. 6d. 


Ys ee ACADEMY OF MUSIC. 


Instituted 1822, Incorporated by Royal Charter, 1830. 








Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH. 
Her Royal Highness the Priucess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE, 
Her Royal Highness the Duchess of TECK. 
His Serene Highness the Duke of TECK, 


and 
His Royal Highness the Prince CHRISTIAN, 


President—The Right Hon. The Earl of DUDLEY. 
Principal—Sir STERNDALE BENNETT, Mus. D., D.C.L. 


The next PUBLIC REHEARSAL, open to Subscribers, Members, and Asso- 
ciates, will take place at the QUEEN’s ConceRT Rooms, Hanover Square, on 
TuESDAY Morning next, the 3lst inst, at Two o'clock, when will be performed 
W. Sterndale Bennett’s ‘‘ WOMAN OF SAMARIA,” Selections from Mendelssohn’s 
“ HYMN OF PRAISE,” and G. A. Macfarren's ‘‘ ST. JOHN THE BAPTIST,” &c, 
Conductor—Mr. WALTER MACFARREN. 

By Order, JOHN GILL, Secretary, 





Royal Academy of Music, 
4, Tenterden Street, Hanover Square. 


Neg red SOCIETY, Brrrnoven Rooms, 27, Harley 
Street, W.—President, Sir JULIUS BENEDICT.—Founder and Director, 
Herr SCHUBEKTH.—Eighth Season, 1874.—The Concerts will take place on the 
following dates, viz. :— - 

42nd Concert, Wednesday, April 29. 

43rd do, Wednesday, May 27. 

44th do. Wednesday, July Ist. 

Prospectus is now ready, and may be had on application to Messrs. Duncan Davi- 

son & Co., 244, Regent Street, W.; Cramer & Co., 201, Regent Street; and full 
particulars from H. G, Hopper, Hon, Sec. 


“MY SWEETHEART WHEN A BOY.’ 
R. ARTHUR THOMAS will sing the above popular 


_ Song at Bayswater, April 8th ; Burdett Hall, April 14th ; City, April 15th ; 
St. John's Wood, April 16th. 


CIGARS AT WHOLESALE PRICES, 

FINE HAVANA and MANILLA, 12s, 6d., 14s. 6d., 16s. 6d. per 100. 
CHOICE DITTO DITTO 18s, 6d., 22s. 6d., 258, 6d. per 100, 
All Orders forwarded Carriage paid, 

Terms, Remittance with Order, 

Five per cent. discount allowed if 4 Boxes are taken, 


HUDSON & HUTTON, 81, Exoon Squanz, Grascowy, 
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USIC MASTER (Superior) wanted in a First-rate 


a Ladies’ School, who would place a pupil in return for his services. Address, 
** Mozart,” care of Duncan Davison &.Co., 244, Regent Street, W. 


REMOVAL. 
\ ISS LILLIE ALBRECHT, Pianist (of M. Riviere’s 


Concerts, Royal Italian Opera House), can now accept ENGAGEMENTS 
for Concerts, Soirées, &c. Communications may be addressed to the care of 
Messrs. Duncan Davison & Co., 244, Regent Street; or to Miss Lillie Albrecht, at 
her NEW residence, 38, Oakley Square, N.W. 


IGNOR FOLI begs to announce that he will return 


to London on May 10th. Address, Grand Hotel, Vienna. 








\FISS ANTOINETTE STERLING requests that 
{ applications for ENGAGEMENTS for Concerts or Oratorios may be ad- 
dressed to her at 15, Regent's Park Terrace, N.W. 


\ DLLE. MARIE KREBS, Pianist to the King of 


Saxony, begs to announce that she will visit England this season, arriving 
in London early in April. All communications to be addressed to Mr, Cuning- 
ham Boosey, 2, Little Argyll Street, Regent Street, W. 


\7isS EMILIE GLOVER, Professor of the Harp and 


{ the Pianoforte. Communications for Lessons, &c., are requested to be ad- 
dressed to 10, Newland Street, Eaton Square, Belgravia. 


METZLER & CO.’S 
MASON & HAMLIN AMERICAN 
ORGANS. 











Illustrated Catalogues Post Free. 
SoLE AGENTS— 
METZLER & CO., 37, GREAT. MARLBOROUGH STREET, LONDON. 


HAT SHALL I SING TO THEE? Words by 
Rea. Music by C, PinsutI. Pronounced by many connoisseurs to be his 
best song. Price 3s.; post free for 18 stamps, 
N SHADOWLAND. New Song. Words by Rea. 
Music by C. PINsuTI. 3s, ; free by post18 stamps. ‘A most charming com- 
position for a contralto or baritone voice."—Vide Vhe Hour, ‘‘ Where poet and 
musician go hand in hand, the effect must be pleasing, as in this song."—-Vide 
Cheltenham Looker-on, 
” teal LATEST SONGS:— 
“THE RIDE” (in three keys). 4s. each. 
“THE BROOK AND THE WAVE.” 4s. 
London: Rogert Cocks & Co.,6, New Burlington Street. 


IN THE PRESS, 
Will be ready in a Few Days, 
“THE MARCH OF THE BLACK WATCH.” 
(42nd Highlanders. ) 
Composed and Arranged by MICHAEL WATSON. 
BEAUTIFULLY ILLUSTRATED IN COLOURS, 
Price 4s, 
RANSFORD & Son, 2, Princes Street, Oxford Circus. 

“A SPIRATIONS OF YOUTH.” Song. Words by 

MontTGOMERY, Music by the Rev. M. Hast. (Arranged by HENRI DE 
SOLLA.) Price 4s.—London: DUNCAN DAVISON & Co., 244, Regent Street, W. 














“PT. VENING.” (Le Soir.) Duettino for Tenor (or 

Soprano) and Contralto, (With French and English Words.) Composed 
by ALEXANDER ReIcHARtT, Price 4s,—London: DUNCAN DAVISON & Co,, 244 
Regent Street, W. i 








Published this Day. 
“GOD BLESS VICTORIA’S SON.” 
NATIONAL SONG. 
Words by F. E. WEATHERLY. 
Musie by J. E. MALLANDAINE., 
Price 4s, 
London: DUNCAN DAVISON & Co., 244, Regent Street, W, 
N.B.—“GOD BLESS VICTORIA’S SON” obtained the £20 prize given by 


HENky NEVILLE, Esq., and is sung every night with immense applaus 
Theatre Royal, Olympi 3 ee ee 


pic. 
ce “GOD BLESS VICTORIA'S SON” is also arranged as a Four-part Song 
for Choirs, price 4d. net. : 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOCSHELLERS, 
LYON & HALL, 


WARWICK MANSION, 








Just Published, 
“GOD BLESS THE HAPPY PAIR,” 
NATIONAL SONG, 
Words by H. NEUMEGEN. 
Music by A. W. NICHOLSON. 
(Musical Director, Vaudeville Theatre.) 


Price 4s. 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 





Just Published, 
THREE BAGATELLES FOR THE PIANOFORTE. 
Composed and Dedicated to Mrs, WILLIAM GRAY, by 
Mrs. MOUNSEY BARTHOLOMEW. 
Price ds. 
London: DUNCAN DAVISON & Co, 244, Regent Street, W. 





Just Published, 
THREE NEW SACRED BALLADS, 


“WORDS OF HOPE,” , 
“GOLDEN BLOOM,” 
“THERE ARE ANGELS.” 
By HYPPOLITE VAN LANDEGHEM. 


Price 3s. each, 
e London: DUNCAN DAVISON & Co., 244, Regent Street, W. 





Just Published, 
*THE OLYMPIAN MARCH” .. Price 4s, 
‘TDA VALSE”... Be ie “es 
FOR THE PIANOFORTE, 
Composed by 
I E. MALLANDAINE, 
London: Duncan Davison & Co., 244, Regent Street, W. 


Where may be obtained ‘“‘ THE BELLS WALTZ,” “THE BELLS GALOP,” and 
“RUSTIC DANCE” (from the celebrated Drama of The Sells), price 4s, each 
composed by J. E, MALLANDAINE, 





To be issued Monthly. 


| OTSAR HORINA VEHATFILA. | 


PARTS I, AND II. OF 


A COLLECTION 
SACRED JEWISH HYMNS & PRAYERS 


FOR A SOLO VOICE (with ALTO, TENOR, or BASS ad, lid.) 
Composed, Compiled, and Edited by 
THE REV. M. HAST, 
(First Reader of the Great Synagogue, London, ) 
With an accompaniment for the Pianoforte and Harmonium arranged by 


Professor MICHAEL BERGSON. 


Price 4s, net. 


| With HEBREW, ENGLISH, and GERMAN WORDS. 


London: Duncan Davison & Co., 244, Regent Street, W. 


Yearly Subscription £2 2s., to be addressed to the Rev. M. Hast, 7, Bury Stree’, 
Bevis Marks, E.C. 

















Just Published, 


“REINE 2p AMOUR.” 


The music by 
BERNARD FAIRBROTHER. 


Price 3s, 
London: Doncan Davison & Co., 244, Regent Street, W. 








Just Published, 
REVERIE 
(Melodie Suisse) 
POUR LE PIANOFORTE, 
PAR 
J. RUMMELL., 
Price 3s, 
London; Duncan Davison & Co., 244 Regent Street, W, 
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REVIEWS. 


StaneEy Lucas, Wener, & Co, 
Works BY JOHANNES BrauMs :— 
I, Concerto for Pianoforte and Orchestra in D minor. 
IL. Variations on a Theme by R. Schumann, 
Il, Serenade for Grand Orchestra in D major, 
1V. Serenade for Small Orchestra in A major, 
V. Hungarian Dances, 
Vi. Waltzes. 
VII, A German Requiem. 
VIII. Quartet for Pianoforte and Strings in A major. 
1X. Quartet for Pianoforte and Strings in D minor, 
X. Sextet for Strings in G major. 
XI, Vriumplied for Chorus and Orchestra. 
XII. Liebeslieder, Waltzes for the Pianoforte, with Vocal Quartet 
ad. lib. . 
Ir is not our present intention to discuss the merits of this formidable 
list of important works; nor is such a discussion at all needful for the 
purpose in view. That Brahms is fast rising to a high place in the 
esteem of English amateurs cannot be questioned, His compositions are 
steadily making way, and fast becoming understood, while on all hands 
there is a desire to know more of them, and’to understand them fully. 
Brahms can wish nothing better, nor can his friends desire more. 
Believing this thoroughly, we would direct the special attention of our 
readers to the above list, every item in which has either been written 
for the pianoforte, « quatre mains, or so arranged by the composer him- 
self, Ata small cost, therefore, everyone who desires to make Brahms’ 
acquaintance can do so, and at the same time acquire an intelligent 
conception of his genius, We shall not pretend to guide the choice of 
anybody with regard to the works named. All have their value, 
because all are the production of a remarkable man who, having some- 
thing new to say, says it well. 


The Days of Merry Spring Time, with accompaniment for spinet or ‘piano- 
forte. Composed by H. A. Rupatn. 
A very quaint, old-fashioned little song, such as might have made the 
listener “ exceeding merrie” in the days of old. The poetry has all the 
gentle spirit and tendresse of the mediwval poets, anid Mr, Rudall has 
essayed, not unsuccessfully, to give the versicles a characteristic 
setting. By a misprint, however, which should be rectified in future 
editions, the song is announced in common time when it should be 2-4. 
“ The Days of Merry Spring Time” should become exceedingly popular. 
My Home of Yore (Mein Heimathal). German words by Avaust Beckrr. 
English version by Georaina E. Jounstonr, Music by Louisa Lirne. 
Tuts song is essentially ‘l'eutonic in form and belongs to the modern 
school of “higher development,” On this account only we cannot 
award the praise which would belong of right to the composition were 
its ideas set forth in a simpler and more unaffected manner. Both the 
German and English words are very good indeed. 


The Beacon Fire. Words by James Moun, jun. Music composed by 
ALFRED Mout. : 

A 6000, telling, baritone song, built on conventional lines. 

Fly, Little Song, to My Love. Composed by A. Center. 

Poatican and melodious to a degree, this is a seng which cannot fail to 

acquire extensive popularity, Mr, Cellier’s ideas are those of a 

musician, and his workmanship that of a true artist. Written in the 

key of C, highest note F; admirably suited for alight tenor. The 

composer who writes at any time as well as this cannot do bad work 

at all, therefore we shall look forward with pleasure to more songs from 

the same skilful pen. 

0, Could it Remain so for Ever. No. 9 of a set of Twelve Songs from the 
Persian of Minza-Scuarry. Composed by ANToN RUBINSTEIN. 

Iv appears to he the aim of modern Germans to render their music 

sheets as much like puzzle-pages as possible. We have read through 

this song more than once, and are yet undecided as to the composcr’s 

intention. If it is a joke, will Herr Anton Rubinstein kindly let us 

eer “ _ Natalia Macfarren’s translation of the German words 

8 conceived in the true spirit of poesy ; itisa pity such good verse 

should be cast away on such barren music, 

Dark and Dreary, Song. Written by H. W. LoxareLtow. Composed 
by MADAME Roupersporerr. 

_ artistic and, in Spite of its title, an attractive song. Madame 
udersdorff has dedicated her lyrical effort to Mdlle. Tietjens, for 

whose majestic style the song is well adapted. 


Duncan Davison & Co, 
Yesterday, Song. Written by Canis Brooke, Composed by P, A. Pariss, 
A aupur, tuneful ballad, pathetio rather than sentimental, Written 
in the key of § major, and anitable for a baritone voice of average compass, 





CHAPPELL & Co. 

The Angel Child, and Ever Thine. Songs. Written by Frep. E. 
Weatuerty, B.A. Lilla’s Vows. Song. Words by DeLra. Composed 
by Josep L. RoECKEL. 

Compositions of average merit, which appeal more to the drawing- 

room amateurs than those of the concert hall. ‘“ ‘The Angel Child” is 

written with ostentatious simplicity, and is, perhaps, intended for the use 
of beginners; “Ever Thine” is more ambitious, giving out its principal 
subject in common time, with a refrain of 6-8 rhythm, The last is 

written for soprano. ‘The legend related in “ Lilla’s vows” has a 

wholesome, if sentimental moral, and the music is tuneful and light. 

Of the set of Mr. Roeckel’s songs, this one has our preference. Key 

G major, 6-8 time, highest note G. 


Sul Tramonto, Melodia per Canto, con accompto di Pianoforte. Di Frrrpro 
Dr. Finer. 

Tuts song has been made known to the musical world through the 

instrumentality of Mr, Santley—such an introduction ought to be its 

best credentials, We are sorry that our opinion of its merits is not 

superlatively high, but only the last few bars possess the least attrac- 

tion for our ears. Let Filippo Dr. Filippi write another first and 

second subject, and the present refrain will then be in good musical 

company. 

A Bird on the Bough (Zwiegesang). Composed by Martrxy MULLER. 

A prerry transiation of Reineck verses, set to music in a mediocre 

style, 

She waits for Me. Words by Georaixs Fepertcr. Musie by Loutsa 
Gray. ¥ 

Miss Feperict tells but the “ old, old story,’’and Miss Gray, with a 

nice association of ideas, composes her music in the old, old style. A 

nice ballad for sentimental tenors. 





Lara. Imprompta melodique for the pianoforte by GeorGce Fores. 

No musician writes more soundly for this instrument than Mr. Forbes 
whose experience teaches him to discriminate between the real and the 
sham. Like all his pianoforte pieces, “ Lara’. is a showy but not diffi- 
cult morceauz, and is fingered for the use of students. 


The I. L. Waltz. By J. Winrernoruam. 

Ir is not given to many composers to write original waltzes, and in lieu 
of absolute inspiration it is well to draw from a well-stored memory. 
Mr, Winterbotham is as original as he, or any other contemporaneous 
composer, could be in the “ done-to-death waltz,” while his music 
possesses the merit—not inseparable from this style of composition—o f 
being eminently danceable. 


Mrs, Brown and her Luggage. Written by WALTER Greenaway. Music 
by Vincent DAVIEs. 

A REALLY good comic song is, indeed, a vara avis now-a-days ; we might 

as reasonably expect to find grapesin the proverbial gooseberry-bush 

as humour ia the so-called “ comic” songs of the music-halls. In “ Mrs. 

Brown and her Luggage ” we have a veritable funny ballad, which has 

brought forth screams of laughter when sung by Mr. Francis, of the 

Mohawk Minstrels, and will do a similar service whenever capably 

interpreted, ‘“ Laugh and grow fat” is a thoroughly English motto ; 

here, then, is the means of increasing our “ adipose deposit ” at a very 

economical rate. 

La Fille de Mdme. Angot. Galop. By Caantes D’ALBERT. 

Two of the irresistible tunes of Lecocq’s comic opera, excellently arranged 

for dancing purposes. 

Sunshine in the Rain. Words by Dx. Joun Franers Wautace. Music by 
BertuoLy Tours. 

Srexe, pleasing, and effective, both as regards words and music. 

Isidora. Waltz. By Dan Goprrey. 

ANOTHER popular success for the indefatigable composer of dance music. 

No description of the “ Isidora ” waltzes can be needed: they are sure 

to be heard in every sa/on throughout the length and breadth of the 

land. 

The Clarence Waltzes. By W. H. Monraomery, 

Ir we have not heard these charming waltzes under the title of the 

“ Louise” we err greatly, Our ears are not wont to deceive us, and we 

hold to our impression, Not that the change of nomenclature could 

matter, however; “ The Clarence Waltzes” by any other name would 

sound as sweet, The title-page bears an admirable portrait of H.R, H, 

the Duke of Edinburgh. 

Alla Pavan and Gavotle for the Pignoforte, Written by Corstorp Dick. 

Two pieces requiring but moderate ability in their performance, Both 

are pleasing and good of their glass, 
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R. Minis & Sons. 
The Two Good Nights. Song. Words by ExizaAperaH H. Wurremay. 
Music by ArtHuR CECIL. 

Tose who know Mr. Arthur Cecil in his character of an executive 
musician will be hardly surprised at the power he displays in the 
creative branch of the art. “ The Two Good Nights” is one of the 
most “ taking ” songs we have met for some time, and both in point 
of skilful writing and melodious fancy takes a high rank amongst 
kindred compositions, No song ever came before the public with a 
a better chance of making the fame of its composer. Key, B flat 
major; highest note, F. 


JoserH Wituiams & Co. 

The Outward Bound, We Roam and Rule the Sea, and The Homeward 
Watch. Words from W. C. Bennert’s Songs for Sailors. Music by J. 
B. WALDECK. 

ADMIRABLE settings of admirable words. There is a spirit of the old 
sea-kings in each of Mr. Waldeck’s songs, which are vigorously written 
and jadiciously harmonized. All male voices of sonority in the middle 
register will find these songs effective and easy to sing; to energetic 
baritones they are, one and all,a boon, ‘ The Outward Bound” is, 
perhaps, the most characteristic of the set. 


The Two Tides, 

Henry SMART. 
A pretty poetical conceit, faithfully expressed. “Two tides flow up 
to Alice’s home; one twice a day with the salt sea foam, the other 
flows up from my heart all day.” The best song we have had from 
Mr, Smart's pen since “ Speed the Sail,” which it resembles somewhat 
in character. The key is A flat, the highest note F, and the song is 
best suited for a low tenor or a mezzo-soprano. 


Song. The verse by Frepertck Exocn. The music by 


Horwoop & Crew. 

My Lost Love. An Original Ballad, written by Henry S. Leicn, Esa., 
and The Slave Girl's Song. Words by the late ALFRED CrowQuILt. 
Set to music by Herr Meyer Lutz. 

T'wo of the recent additions to the repertoire of the Moore and Burgess 

Minstrels, which possess the merits of pathetic verses, wedded to sym- 

pathetic music. 

J. McDowE Lt, 

Thou art the Star that Guides Me. Ballad. 
The music by A. A. Hopcson. 

A very unpretentious little song, good in its humble way. 


Words by G. P. Morris. 


Asupown & Parry, 

Album pour Piano. Dédié & la Jeunesse. Par 
SterHen HELLER. 

In this work Herr Heller has made a charming provision for young 
pianist, who will find the music adapted to their means, while it is 
distinguished by the fancy and piquancy of the composer's best style. 
Each piece has a title which atfords a clue to its expression, and 
scarcely one of them fails to present features of great attraction. We 
unhesitatingly recommend the “ Album,” and can imagine no more 
welcome and useful present for “‘ La Jeunesse.” 


En Quatre Livraisons. 


—— 
A NEW PIANIST. 


Miss Emma Barnett, sister of Mr. John Francis Barnett, who 
made her début at the Crystal Palace Saturday Concert of 
February 28th, has been highly eulogised for her performance. 
Among other favourable notices we extract the following from 
the Daily News :— 

“ Another specialty at Saturday’s concert was the first appearance 
of Miss Emma Barnett, a young pianist, who produced a marked 
impression by her performance of Beethoven’s concerto in G. ‘The 
difficulties of this work are scarcely, if at all, less than those of the 
same composer's‘ Emperor Concerto.’ In accordance with the per- 
vading spirit of the piece, the general characteristics of Miss Barnett’s 
playing were grace and delicacy. Ample power, however, was at 
command in those bravura passages where energy is requisite, Her 
mechanism has the ready fluency of high training and assiduous 
practice. Her rhythmical phrasing is excellent, clear, and distinct, 
and emphatic without exaggeration. Her powers of florid execution 
were especially tested in the two very clever cadenzas written for her 
by her brother (and, we presume, her instructor), The general 
excellence of Miss Barnett’s performance, and the calm self-command 
of the player, promise much for the future of one who displays such 
qualities at so early an age. Loud and general applause, and a 


persistent recall of the player, testified to the genuine impression 
produced,” 





GIROFLE-GIROFLA. 
Lecocq’s New OPERA. 
(Extract from a Letter.) 


When, two years ago, the Théitre des Fantaisies Parisiennes, 
alias the Alcazar, was closed for the répétition générale of La 
Fille de Madame Angot, the Brussels people hardly suspected 
that next day they would be called to witness the beginning of a 
lasting European success, ‘They little thought that M. Lecocq’s 
music would be played on all the pianos of the old world and 
new. To-day M. Humbert opens a career to Giroflé-Girofla, by 
the same author. The fortunate manager who in a single year 
played La Fille de Madame Angot almost every night, and paid 
to the author nearly 40,000fr., may consider himself luckier 
still. For Brussels and Paris Giroflé-Girofla was an event. In 
MM. Letterier and Van Loo’s scenario, Giroflé-Girofla represents 
a young maid, or rather twin sisters, the daughters of Don 
Bolero d’Alcarazas, governor of a Spanish province at the time of 
the Moorish domination. Nothing could exceed the splendour 
and taste of the costumes drawn by Grévin, whose pencil 
recently dressed “ Olympus,” in Orphée aux Enfers at the Théatre 
de la Gaité. We lounge at the seaside. A town, which might 
be Cadiz, is represented in the background, and the population 
is out of doors, singing and dancing. Don Bolero d’Alcarazas, 
Governor, marries his daughters the same day—Giroflé becoming 
the wife of Marasquin, son of a banker in Malaga, whilst Girofla 
is to be wedded to a Moor, the ferocious Mourzouk. Marasquin 
first gets married to Girofl¢ ; but while the parents are expecting 
Mourzouk, a gang of pirates disembarks and carries away Girofla, 
The air which they sing will be repeated by all the organ- 
grinders, ‘his is a second edition of the famous “ Perruque 
blonde et collet noir,” in La Fille de Madame Angot. The singers 
were obliged to repeat it twice. Girofla is carried away by the 
Moors, far from her father, mother, and sister’s abode. ‘ Les 
Maures vont vite,” sighs Don Bolero, thinking of his lost child. 
But what of Mourzouk ? How to inform him of this event, when 
Don Bolero’s wife—a maitresse femme—saves everybody’s ears, 
her own included, from being cut off by the Moor, by a strata- 
gem which leads to the puzzle of the story? Girofla only exists 
on the programme. ‘The two parts are played by Malle. 
Luigini with charm and youthful grace. The sisters being 
as much alike as two drops of water, the mother unties the blue 
ribbon which Giroflé wears on her shoulder, and adorns her, 
instead, with the pink of Girofla. Marasquin’s wife is thus 
borrowed from the son of the banker, to become Mourzouk’s 
spouse. The Moor leads his bride to the altar, amid the cheers 
of singing and dancing Spaniards, Next we are introduced to 
the wedding breakfast. The guests and husbands retire, and 
Giroflé, wife of two husbands, slides into the room bewailing her 
condition. I should tell you that after Girofla was carried off 
by the pirates Don Bolero sends in pursuit the chief admiral, 
Sefior Matamoros, who, for 10,000 piastres prepaid, undertakes to 
bring the young lady back, A cannon shall announce the be- 
ginning of the battle and his triumph, and during the ball the 
“boom” is heard. Mourzouk’s bride is saved! However, a tele- 
gram arrives to the effect that he has been beaten and Girofla 
lost. It would be difficult to explain how Bolero and his wife, 
shedding tears, contrive to lock up Mourzouk in a tower, and 
Marasquin is enabled to lead his wife to the nuptial chamber. 
The imbroglio hurries on so pleasantly, accompanied by such a 
variety of costumes and music, that one is amused, without know- 
ing why. The authors now carry us to Marasquin and Giroflé’s 
bed-room, but Mourzouk, escaped from the tower, enters to claim 
his wife. After some resistance, father, mother, husband, and 
wife are obliged to give in, and Giroflé decides to become a 
heroine, pretending to be Girofla, and, to save her family, con- 
senting to become Lady Mourzouk. ‘The comedy grows into a 
tragedy ; suddenly a trumpet flourish behind the scenes pro- 
claims that Matamoros is victorious and Girofla saved, 

Giroflé-Girofla is not an operetta, but a real opéra comique. 
It sounds more like Auber and Ad, Adam than like Offenbach 
or Hervé. This is the general opinion, although here and there 
we have reminiscences of other composers. ‘lhe chorus of the 
pirates, for instance, recalls the ‘* Rataplan ” of the Huguenots. 

Brussels, March 21, 











March 28, 1874.] 


THE MUSICAL WORLD. 193 





HER MAJESTY’S OPERA, 


Mr. Mapleson, unexpectedly first in the field this year, has 
begun his season well. He could hardly have chosen a better 
opera than Rossini’s Semiramide, with its wealth of melody and 
gorgeous instrumental accessories. Sir Michael Costa being 
‘director of the music,” the concerted pieces, overture, and 
orchestral accompaniments were certain to excite general atten- 
tion; and, happily, the distinguished conductor controls a body 
of performers, on and off the stage, both able to understand and 
anxious to obey his behests. Sir Michael has again an orchestra 
composed of twelve first violins, ten second violins, eight tenors, 
seven violoncellos, and seven double-basses—with M. Sainton, 
Mr, Willey, Herr Waehfelgen, M. Lasserre, and Mr. White 
respectively, as chiefs; such well tried artists as Mr. Lazarus 
(clarinet), M. Dubrucq, of the Crystal Palace (oboe), Mr. 
Lrossa (flute), Mr. Wootton (bassoon), M. Paquis (horn), Mr. 
Brindley (trombone), Mr. Reynolds (trumpet), &c., being con- 
spicuous among the wind instruments. He has, moreover, a chorus 
not only numerous, but efficient. Thus, with a Semiramide like 
Mdlle, Tietjens, now foremost amongst our tragedy operatic 
queens, an Arsace like Mdme. Trebelli-Bettini, and an Assur like 
Signor Agnesi, who, though not one of them Italian, approach 
more closely than any triad of singers previously employed upon 
the same task to Grisi, Alboni, and Tamburini, there was 
nothing wanting to make the Drury Lane Semiramide complete. 
Signors Rinaldini, Campobello, and Casaboni, too, were careful 
representatives of the less conspicuous parts of Idreno, Oroe 
(High Priest), and the Ghost of Ninus, to which last Assur and 
Semiramide behave much in the same way as Claudius and 
Gertrude to the father of Hamlet. The presence of the Prince 
and Princess of Wales and the Duke and Duchess of Edinburgh 
conferred additional interest upon a brilliant opening night. Of 
course, the opera was preceded by the National Anthem (Sir 
Michael Costa’s arrangement), The overture, how played it need 
not be stated, was unanimously applauded ; and the Royal party 
not having reached the theatre at the beginning of the perform- 
ance, it was, by ‘special desire,” repeated between the first and 
second acts. That Mdlle. Tietjens and the other artists, on 
appearing before the footlights, were greeted in accordance with 
their deserts, will be taken for granted ; and rarely, perhaps, has 
Rossini’s last Italian opera, which to Italy is what his Guillaume 
Tell was to France, been listened to throughout with more satis- 
faction by a crowded audience. ‘lo write another sentence about 
a work so familiar as Semiramide, or about its execution by 
artists who have so often prominently figured in it amovg us, 
would be superfluous. 

On Thursday the even more familiar Trevatore of Verdi was 
given—Signor Galassi, a baritone, one of Mr. Mapleson’s new 
importations from Italy, undertaking the character of the Conte 
di Luna. Signor Galassi was called upon to repeat the well-worn 
air, “ I] balen del suo sorriso,” and made a generally good, if not 
very strong, impression, afterwards confirmed in the duet which 
immediately succeeds the “ Miserere.” About the Leonora of 
Mdlle. Tietjens, or the Azucena of Madame ‘Trebelli-Bettini, long 
recognized as impersonations of the highest excellence, there is 
nothing new to say. ‘The Manrico was Signor Naudin, that 
versatile tenor, acquainted with almost every modern opera, who, 
as an artist thoroughly to be depended upon, was selected by 
Meyerbeer for Vasco di Gama, when the Africaine was preparing 
for the Grand Opera in Paris. ‘The subordinate parts of Inez 
and Fernando were confided to Mdlle. Bauermeister and Signor 
Campobello. The “ Miserere,” with Mdlle, Tietjens (Leonora) 
outside, and Signor Naudin (Manrico) inside, the fortress, as 
always, obtained an encore. On Saturday night, when the Prince 
and Princess of Wales and Prince Arthur were in the Royal box, 
Malle. Lodi, another new-comer, appeared in the Sonnambula, 
and was received very favourably. How many Aminas, from 
Malibran and Grisi to Sophie Cruvelli, and from Cruvelli to 
Mdlles. Patti and Albani, have been heard and judged in this 
country it would be difficult to say. There is not a more crucial 
test of the vocal and dramatic capabilities of an artist than this 
part which, through Malibran, made Bellini’s name famous 
among us, Mdlle. Lodi is young and, consequently, inexperienced, 
though that she possesses ability is unquestionable. The nervous- 
hess juseparable, on a first appearance before such an audience as 





that of Her Majesty’s Opera, from an artist not always complete 
mistress of her natural resources, was more than once observable ; 
and this, at certain periods, exertised a deteriorating influence 
upon a voice otherwise, we are inclined to think, capable of far 
better things, To compare Mdlle. Lodi with any of the renowned 
Aminas we have seen and heard would, in the actual stage 
of her career, be preposterous. At the same time, it would 
be unjust not to recognize in her qualities that may ultimately 
lead to future excellence. The range of her voice is sufficient 
for all purposes, and though, to employ the accepted term, its 
‘* timbre” can hardly satisfy the taste of exacting connoisseurs, 
many of her tones are bright and resonant. She has, moreover, 
already attained a certain facility, that with further diligent 
practice may serve her in good stead. This was particularly 
noticeable in ‘‘ Come per me sereno,” the opening of the “ cava- 
tina,” where Amina dwells with ecstacy on her approaching 
happiness as Elvino’s bride. As an actress Mdlle. Lodi has 
much to learn. She understands ber part and represents it in 
accordance with conventional tradition, but seemingly without 
the power of throwing herself into it heart and soul, and thus 
giving to all the forcible situations their entire dramatic signifi- 
cance. We have stated our general impressions and would rather 
avoid details; because we entertain a conviction that with the 
aid of perseverance Mdlle. Lodi may fairly hope to reach the goal 
to which every conscientious artist should aspire. Her reception 
throughout the opera was in the highest degree encouraging. 
The other characters were sustained by Signor Naudin (Elvino), 
Signor Agnesi (Rodolfo), and Mdlle. Bauermeister (Lisa). The 
general performance was irreproachable, 

Mr. Mapleson’s programme for the season may be briefly 
referred to. Besides the two new singers we have already heard, 
he promises seven others—Mdlle. Singelli (soprano); Signors 
Paladini and Ramini (tenors), Signor de Freschi (barytone) ; 
Signor (Mr.?) Perkins, Signor Costa and Herr Behrens (basses), 
about whom, in the most unpretentious language ever put forth 
in a modern operatic prospectus, we read, ‘‘ The director trusts 
that these engagements will prove satisfactory to the patrons of 
Her Majesty’s Opera, whose judgment he presumes neither to 
influence nor anticipate,” Almost all the old favourites of past 
seasons are to reappear; and among the rest the tenor Signor 
Campanini, the bass barytone Signor Rota, the last, not least, 
Mdme, Christine Nilsson. In addition to the selections from the 
established repertory, we are promised Auber’s Fra Diavolo and 
Diamans de la Couronne (under the title of Caterina), Verdi's 
Ernani, with Mdlle. Tietjens as Elvira; Rossini’s Otello, with 
Mdme. Nilsson; and a revival of Donizetti's almost forgotien 
Robert Devereux, with Malle. Tietjens as Queen Elizabeth. More 
welcome than all these, however, will be an opera (never yet 
produced) by the late regretted Balfe, which, announced last 
year, was postponed at the eleventh hour. The name of this 
opera is J! Talismano, and the plot is derived from the most 
famous story in Scott’s Tales of the Crusaders. ‘The part of 
Edith Plantagenet is allotted to Mdme. Christine Nilsson. 

“ cy “ 7 * oy * * * * * * 


Mdlle. Alwina Valleria made her rentrée this season at Her 
Majesty’s Opera on Thursday evening, as Lucia, and met with 
a warm reception. This young artist has greatly improved, both 
in her acting and singing. In the scene of the betrothal she 
made a real impression, and the dramatic interest she threw into 
the grand concerted piece, ‘Chi mi frena,” was followed by a 
vociferous encore and a unanimous recall at the conclusion. In 
the scene of Lucia’s madness Mdlle. Valleria was irreproachable, 
and again she was summoned before the curtain. ‘The gifted lady 
was well supported by Signori Naudin and Galassi as Edgardo 
and Enrico, Signor Campobello was all that could be wished as 
Raimondo ; and the small part of Arturo was well represented 
by Signor. Rinaldini. 





Turin.—Signor Gobati’s new opera, J Goéi, has been produced at the 
Teatro Regio, and though the public did not indulge in the -xagger:ted 
enthusiasm of the Bolognese, they showed themselves far froin unfavour- 
able to the young composer, whom they called on twenty-three times, 
The principal parts were well sustained by Signora Giovannoni, Siguori 
Patierno and Pantaleoni. ‘The choruses and orchestra went well, and 
reflect great credit on Signor Pedrotti, who spared neither time nor 
trouble in getting the opera up. 
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MUSIC IN BIRMINGHAM. 
(From our ewn Correspondent.) 


If the advent of Herr Joachim to London, where he may: be 
heard a score of times during the season, be annually marked 
with a white stone, what must be the solitary and only appearance 
of the great violinist to those of the dwellers in this smoky 
Midland metropolis who can really appreciate the marvellous 
genius whose visits are so remarkably like those of angels—not 
only in being “ few and far between,” but in being the occasion of 
such “ excellent music.” Is there not further warrant for the 
simile ?—did not William, in Douglas Jerrold’s Black-eyed Susan, 
“ play the fiddle like an angel”? If William, why not Joseph ?* 
To praise Herr Joachim’s playing seems very like that process 
which has been defined as “very silly to gild refined gold, or 
paint the lily.” 

To those who know what it is laudation is useless; to those 
(unhappy beings) who do not, all epithets of praise would be alike 
meaningless. Sutlice it, therefore, that each succeeding year one 
is tempted to think that perfection has been attained, and yet 
each succeeding year it seems that Herr Joachim plays more finely 
than ever, and this year forms no exception to the rule... ‘The 
solos were Leclair’s ‘* Sarabande and ‘Tambourin” and Tartini’s 
“ Trillo del Diavolo,” the former being encored and a Gavotte of 
Bach's substituted, the latter pleasing so much that a call and 
recall for the executant followed, ‘The only concerted piece 
which enjoyed the advantage of Herr Joachim’s co-operation was 
Haydn’s tuneful trio in G major for piano, violin, and violoncello, 
In the second movement (andante) anything more exquisite in 
delicate refinement of expression, combined with manly breadth of 
tone, it would be impossible to imagine, and the only regret that 
could have been felt was that no opportunity had been afforded 
of hearing Herr Joachim in one of the compositions of that master 
of whom he is so pre-eminently the greatest exponent— Beethoven. 
Perhaps next year Birmingham may be more especially favoured 
in this respect. 

The pianist was Miss Agnes Zimmermann, who gave Schumann’s 
“ Nachstiick,” a Gavotte of Gotthard (first introduced by Dr, 
Hans von Biilowto a London audience last year), and Mendelssohn's 
Andante and Variations in Ki flat, besides joining Signor Piatti in 
Beethoven’s Sonata duet in A, as well as in the Haydn trio 
already mentioned, ‘This was Miss Zimmermann’s second appear- 
ance in Birmingham, and the good opinion originally formed was 
more than confirmed on the present occasion. (Quiet, unobtrusive, 
and free from all exaggerated or fanciful readings, this clever 
young lady seems absorbed in the work before her, and to have 
in view the sole aim of doing full and efficient justice to the com- 
poser, a task which she in every way fulfils, and the hearty 
applause which followed her efforts showed how completely they 
were understood and taken at their true value by the audience. 
The vocal music contributed by Miss Banks, Madame Patey, 
Messrs, Cummings and Patey met witha full share of favour, and 
more than a full share of encores. 

Mr. Stockley’s last orchestral concert was the best attended of 
the series, the Town Hall being well tilled in every part. The 
piece de resistance was Haydn’s Symphony in C major, besides 
which Schubert's Andante in E major (given at the previous con- 
cert), was repeated by desire, the overture of Mendelssohn to Ruy 
Blas, and that of Auber to Masanicilo, Meyerbeer’s Coronation 
March from Le Prophete, and Weber's Invitation to the Waltz, 
arranged for full orchestra by Berlioz, were also played by the 
band, who, moreover, had their part in Mendelssohn’s G minor 
Concerto, the pianoforte solo of which was rather beyond the 
present powers of the young lady to whom it was entrusted, The 
orchestra being neither better nor worse than on former occasions, 
itwould be but repeating a morethan“ twice-told tale” were Iagain 
to revert to their shortcomings, Herr Daubert’s violoncello solo 
gave great satisfaction, aud Mr. Vernon Rigby met with vociferous 
encouragement in “ Come into the garden, Maud” and Sound 
analarm,” the latter part of which was repeated in response to an 
irresistible demand. Mdme. ‘l'albot Cherer has an agreeable voice 
and nice taste, but was over-weighted (to say nothing of pro- 
voking comparisons) in such compositions as the scena, “ Softly 
sighs,” from Der Freischiitz; ‘* Dove sono,” and “ Angels, ever 
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* Or why not the D-k- of Edenb-rgh ? 





bright and fair,” which require much greater breadth of voice and 
style to do them proper justice. 

On Easter ‘Tuesday the Festival Choral Society will give the 
Messiah, with Madame Corani, Madame Patey, and Mr. Santley— 
tenor not yet announced. D.H. 


—o— 


MUSIC AT MILAN.* 


At length a novelty, in the shape of Signor Ponchielli’s new 
opera, / Lituani, has lent variety to the bills of La Scala, It was 
produced on the 7th inst. The house was crammed in all parts, 
and many persons were unable to obtain even standing room. 
Signor Ponchielli has reason to be gratified with the reception of 
his work, and the marks of approbation lavished on himself. He 


| was called on twenty-four times ; six during the Prologue, four 


after the Overture, etc., etc., more Italiano, till, at last, he reached 
the respectable sum total of twenty-four, as already stated. ‘Iwo 
numbers were repeated, and others would have been so, had the 
artists accepted the encores demanded by the audience. ‘The 
Overture was much applauded; the same holds good of the 
prayer in the Prologue, of the chorus, sung in the first act by the 
German People, the Lithuanian Prisoners, and the Priests; of 
the march, the concerted piece, romance of the baritone, and the 
duet between the latter and the soprano in the same act. 
{qually fortunate were the short trio between the soprano, bass, 
and baritone, and the finale of the second act; Aldona’s cavatina, 
the duet between Aldona and Corrado, the funeral march, and 
Corrado’s last air, in the third act. The execution, though 
uncertain in some parts, was on the whole satisfactory, and will, 
no doubt, improve with successive performances. The principal 
parts were sustained by Signora I’ricci, Signori Bolis, Pandolfini, 
aud M. Petit. Signor Ghislanzoni has written the libretto, 
which is taken from a little poem, entitled Corrado Wallenrod, 
by Adamo Mickiewicz. He has adhered, on the whole, very 
strictly to his original, The following is a short sketch of the 
story. The Germans have overrun and conquered Lithuania, in 
consequence of the treachery of Vituldo, who has past over to 
their side. Walter, a noble Lithuattian, and Albano, an old 
bard, his friend and confidant, determine to avenge the defeat of 
their country, and, with this purpose in view, set off disguised to 
the German camp. ‘This takes place in the Prologue. ‘The first 
act transports us to Marienburg, where the members of the 
‘Teutonic Order, who play animportant partin the action, are aboutto 
consecrate the appointment of anew Grand Master, a foreign hero, 
Corrado Wallenrod. Perhaps it is superfluous to state that the 
foreign hero is none other than Walter, Among the Lithuanian 
prisoners brought before him and, in conformity with his orders, 


“., .  Cessin gli immani 

Saerifizii di sangue! 

Agli schiavi idolatri . 6. ai prigionieri, 
Sien sciolte le catene . . 


Tale ¢ il comando che da Dio mi viene,” 
set at liberty, is Arnoldo, his brother-in-law, who is now joined 
by his sister Aldona, Walter’s wife. The lady has left the con- 
vent in which she has been staying, and is come in search of her 
husband, to whom they are introduced by Albano, who entertains 
doubts as to Walter’s capability of carrying out their patriotic 
design, which he fears will be discovered and frustrated. After a 
variety of minor incidents, Walter, with feigned enthusiasm, 
declares war anew against the Lithuanians, who, however, thanks 
to the measures taken by him, defeat their foes, But Walter is 
not destined to reap the benefit of his conduct—which the Ger- 
mans have as much right to call treachery as the Lithuanians to 
designate patriotism. lis true name and position are revealed to 
the members of the Teutonic Order by Vitoldo. We now behold 
him once more in the castle of Marienburg anxiously awaiting 
the coming of the conquerors. But their arrival is anticipated 
by that of the agents of the celebrated Vehm-Gericht, or Santa 
Vehema, as the name is Italianized. Walter hears them as they 
approach shouting; ‘* Anathema!” He exclaims: 
“Vivo non mi avran costoro ; 
A me l’dnfora d’oro, 
Il’ viuo della morte.” 





oma 


* This article was accidentally delayed in transmission. 











March 28, 1874.] 


THE MUSICAL WORLD. 195 





He drinks the poison, and expires after a tragic brindisit which 
commences : 
“ Alla tua morte 

Bevo, 0 crociato ! 

La patria é libera ; 

Son vendicato.” 
In order to allow Signora Fricci a little rest, since she is to sing 
in Signor Braga’s new work, Caligola, I Lituani will be followed, 
as already announced, by the opera di ripiego, Lucia di Lammermoor, 
but Signora Durand, not Signora Singer, as erroneously stated, 
will sustain the part of the ill-fated heroine. By the way, King 
Victor Emmanuel has conferred the cross of the ‘‘ Corona d'Italia” 
on Signor Pandolfini, who is one of the artists mentioned above 
as singing in Signor Ponchielli’s opera. 

An important step has just been taken for the propagation of 
good music in this city, and eventually, it is to be hoped, in Italy 
generally, by the establishment of an Amateur Choral Assgcia- 
tion, for the performance of grand choral compositions, especially 
those of German masters, It was Herr Martin Roeder, of Berlin, 
who first suggested the notion. He is an excellent musician, and 
a man of resolute mind, but he will require all his energy not to 
be dispirited by the obstacles which will not fail to beset his path. 
However, he is acquainted, of course, with the proverb of his 
own country: “Aller Anfang ist schwer,” and prepared, no doubt, 
to act accordingly. 

P.S.—Signor Ponchielli’s new opera, J Lituani, has been repeated, 
with increasing favour, four times, ‘I'he fifth performance had to 
be postponed in consequence of the indisposition of Signora Fricci. 
M. Gounod’s Faust was substituted, with a new cast—the fourth this 
season—including Signora Singer and Signor Bulterini. The statue of 
Donizetti presented by the late Signor Lucca, the well-known publisher, 
has been inaugurated in the vestibule of the Scala, by a very mediocre 
performance, on the stage of the same establishment, of Lucia di Lammer- 
moor, it is by Signor Strazza, one of the leading Italian sculptors of the 
day. It represents the composer erect, holding in his right hand the 
edge of his mantle, and in his left a manuscript, on which is inscribed the 
“ Spirto Gentil,” from a Favorita.—Signor Ricordi has given Signor 
Ponchielli the commission to write a new opera. 


—_—o0O 
MUSIC IN LIVERPOOL, 
(From the “ Porcupine.”) : 

Mr, Hallé brought his season to a close with a concert equalling 
in interest any of the series. ‘lhe symphony was Beethoven’s 
Eroica, and Mr. Hallé gave for his solo Schubert's fantasia in C 
major, with orchestral accompaniments by Liszt. ‘This he supple- 
mented by a novelette of Schumann’s and a number of the ‘* Songs 
without words,” and, in response to an encore, played the Gavotte 
of Gluck which he has so popularized. Madame Lemmens was 
the vocalist, and sang airs by Mozart, Meyerbeer, and Auber 
with her usual brilliancy and finish. ‘The whole of the programme 
was gone through with immense spirit, and with the perfection 
of reading and playing which we are accustomed to from the 
conductor and the band, 

We had hoped that the Hallé concerts would become an insti- 
tution here, as they have long been in Manchester ; and it is with 
no little disappointment we learn—from our daily contemporaries 
—that such is not to be the case. ‘The concerts have been well 
attended—some of them crowded ; but we have not been unob- 
servant of the fact that the reserved seats—the sacred ground 
set apart for the élite-have been few in number, and that these 
few have seldom been fully occupied. Mr. Hallé will draw his 
own conclusions. ‘The fact is painfully obvious that our love of 
music ig pretence and show. Could the thing have been made 
‘the fashion,” then the whole floor of St. George’s Hall would 
not have accommodated the applicants for stalls. As it is, the 
venture was supported mainly by the cultivated few, who are 
cver faithfully present when art is to be advanced, and who never 
did it better service than in the support they tendered to the 
great pianist and his fine band. 





UiM.—It appears that gas has not yet penetrated as far as this town. At 
any rate, during a recent performance at the Theatre, twenty petroleum 
lamps, suspended from the ceiling, owing to some unaccountable cause 
or other, fell, and the burning oil was scattered over the audience 
beneath. he dresses of many of the female spectators caught fire, and 
several of the wearers were badly burnt, One unfortunate woman died 
after an hour's agony, , 





MUSIC AT BOULOGNE-SUR-MER. 
(From a Correspondent.) 


Verdi’s Bal Masqué was performed on Thursday last to a very 
fuir house at the Salle Monsigny. It was selected to welcome 
back the Grand Opera Troupe of M. Clement, and I may add 
that the performance was above the average. The sojourn at 
Rennes seems to have done good to most of the artists physically, 
and thereby improved several voices. Especially would I mention 
the marked difference for the better of Mdlle. Poitevin, who, last 
year, sang the part of Amalia, but not with such effect. ‘“ HK 
scherzo od ’e folia,” in act IL, was a great success; as was also 
the laughing duet and chorus in act [V. Mdlle. Celine Mey, whoisa 
very useful member of the troupe, personating as she did on Tuesday 
La Fille de Madame Angot, on Saturday played Carsilda sceur 
de Carlo, in Za Part du Diable, and sang the well-known Page’s 
song, and took the high note without difficulty. The performance 
of La Part du Diable of Scribe and Auber disappointed me much, 
M. Bresson, the first tenor, was certainly not in such good voice 
as he was as Richard in Le Bal Masque, M. Larrivée, as Ferdi- 
nand, sang grandly, but MdiJe. Poitevin was not so good in the 
part of Carlo Broschi as she was in that of the wife of Renato 
(Ballo in Mascgera), The unaccompanied quartet, ‘ Dieu de 
puissance,” I nist state, was accurately sung. 

Last night, Tuesday, I was again disappointed; the perform- 
ance of Thomas’s Mignon not being ‘‘ up tothe mark.” Possibly, 
change of air at this time of year, from a large inland town like 
Rennes, to our bleak coast, together with the fatigue of a twenty 
hours’ journey, may have something to do with it ; but ail the 
artists who sang on the last two occasions were certainly not in 
“first-rate condition.” Let us hope that it is only a temporary 
** mal de gorge,” affecting the various members of our generally 
excellent troupe, and that to-morrow, in Auber's opera féerie, 
Le Cheval de Bronze, Stella, princesse du Mongol, will prove the 
star we know her to be, and that ‘'Tsin-Sing” will sing his best 
as Mandarin. On Saturday, Halévy’s very pretty opera comique, 
Le val d’Andorre, is announced. I mentioned to you in my last 
letter, that another sort of Bal Masqué to that of which 1 had 
written, was to take place; however, the scheme fell through, 
aud after the Cavalcade in the town, people who chose to go to 
the ‘[heatre were entertained with the deux “filles,” ~¢., La 
Fille du Regiment et La Fillede Mme. Angot. You willno doubt want 
to know what I mean by the “ Cavaleade ”—well, I will tryand tell 
you. La Société des Bienfaisance, of Boulogne-sur-Mer, who get up 
these sort of things (mostly in the shape of /étes, as they are 
called) during the summer, which consist chiefly of dancing in 
a “Rosherville” or ‘ Cremorne” style, started the idea some 
two months ago. The calvacade consisted of 24 groups of 
individuals (some of whom were in cars), forming a long cortege, 
which perambulated the streets from 11 a.m. till about 6 p.m., 
during which period, as well as at the subsequent bal masque at 
the Etablissement, 100 gentlemen made quétes, carrying blue tin 
padlocked boxes, into some of which—as many as you liked—it 
was ‘‘ the thing” to pitch a sou or a franc. Some geutlemen, 
however (among whom were two well-known young men of the 
town), were “got up” in the costume of “Le Postillon de 
Longjumeau.” Most conspicuous, and mounted on horseback, 
was one, a very good-looking young fellow, who carried on the 
end of a pole, from 15 to 20 feet long, a funnel-shaped blue 
silk receptacle. He was most insinuating in his manner to the 
ladies at the first-floor windows, who all tried to throw money 
into the receptacle ; and, if they missed, they tried again till they 
had lodged a sou. Some, I think, retained sou-venirs of him in 
their hearts, and recapitulated them in the famous words of the 
song : 

“Oh Eh oh! qui’ il etait beau, le postillon de Longjumeau.” 


I saw one young lady miss five shots, with sous, at the good- 
looking young postilion’s “ money-trap.” Her sixth was a 
success, indeed, so much to her own gratification that I saw her, 
later in the day, at another. window, in another street, making 
innumerable good shots at the same object. It was fine weather, 
every one seemed pleased ; the collection in the streets amounted 
to 3,700 francs, and at the ball, 1,200 francs. 6 
S.C. 





Bouloyne-sur-Mer, March 11, 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 





SIXTEENTH SEASON, 1873-4. 


SATURDAY POPULAR CONCERTS. 
THE DIRECTOR’S BENEFIT, 
SATURDAY AFTERNOON, MAROH 28, 1874. 


To Commence at Three o'clock precisely. 








Programme. 


OTTET in E fiat, Op. 20, for four violins, two violas, and two violon- 
cellos—MM. JOAC nim, L. Res, POLLITZE R, WIENER, STRAUS, 


ZERBINI, DAUBERT, and PIATTI .. Mendelssohn, 
ARIA, ‘In deine Hande befehl' ich meinen (éeist ” (Gottes “Zeit ist 

die allerbeste Zeit)—Miss ANTOINETTE STERLING . Bach, 
ALLEMANDE, LARGO, and ALLEGRO, for violoncello, w ith piano- y 

forte accompaniment Signor PIarti . Veracini, 
SONATA in E flat, Op. 17, No. 1, for pianoforte ‘alone—Mr, FRANK- 

LIN TaYLor - ce - - 

‘Schlaf eine, oldes cin , ‘agner. 

LIEDER, {. ‘Die Waldhexe ” Rubinstein, 


Miss ANTOINETTE STERLING. 
CONCERTO in A minor, for violin, with double quartet accom- 
paniment—Herr Joacnim, MM. Ls. Ries, POLLITZER, WIENER, 
ZERBINI, STRAUS, ZE RBINI, _, Dav BERT, REYNOLDS, and 


PIATTI 
Conductor Sir JULIUS ‘BENEDICT. 


THIRTY- FOURTH CONCERT, 
THE DIRECTOR’S BENEFIT, 


MONDAY EVENING, MARCH 30, 1874. 
To Commence at Eight o'clock precisely, 





Programme. 


PART I. 
QUINTET in G minor, for two violins, two violas, and violoncello 











—MM., JoAcurM, L, Rres, STRAUS, ZERBINI, and PIATTI.. Mozart. 
hee ry al bosco”—Mr. SANTLEY Handel. 
NA For Violoncello, with Pianoforte aeeompaniment) Veracini 
RI TORN ELLO Signor Prati ‘ 
ANDANTE and VARIATIONS, in D minor, for Pianoforte and 
Violin—Mr, CHARLES HALLE and Madame’ NORMAN-NERUDA .. Mozart, 
= - { ‘‘ Orpheus sjong oid lutans toner” : 
PART SONGS Swedish ber” Lindblad, 


The SwepIsH LADIES’ VOCAL QUARTET, 

Malles, HILDA WIDEBERG, AMy BerG, Madame MARIA PETTERSSOHN, 

and Mdile, WILHELMINA SODERLUND. 

IMPROMPTU in B flat, for pianoforte alone—Mr, CHARLES HALLE 

PART II, 

VARIATIONS on a Theme ‘in E flat, by Schumann, for two per- 
formers on the pianoforte (first time at the Popular Concerts )— 
Miss AGNES ZIMMERMANN and Mr. FRANKLIN TAYLOR ., é 

HUNGARIAN DANCES, for violin and pianoforte—Herr JOACHIM 

Brahms & Joachim, 

Mozart. 
Eisenhofer, 


Schubert, 


Brahms, 


Ave verum corpus ” 
“Serenade” . 
The SWEDISH LADIES VOCAL Qu ARTET. 
C)NCERTO in D minor, for two violins, with double quartet 
—w NorMAN-NERUDA and Herr JOACHIM Bach, 
Conductor ‘ Sir . JU LIUS BE NEDIC T. 


PART SONGS, & 





TO CORRESPON DEN TS. 

Coxcert-Gorr.—We don’t wear white gloves in concert-rooms, but 
we can feel for you who do, especially as the buttons come off now- 
a days faster than ever. Try those fitted with Schloss’ patent fastener, 
which gives no trouble, and lasts longer than the glove. Now don't 
bother us any more, save on Strictly | musical subjects, 


NOTICE. 

To ADVERTISERS.— The Office of the Musica, WorxD is at Messrs. 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. _ Payment on delivery. 
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To first performance in London of two new oratorios by 
English composers should not be allowed to pass with 
merely the ysual reports, because it is an event of great 





absolute and relative consequence. Our present business, 
however, is not to discuss the musical value of either work, 
still less to institute a comparison between them. Whether 
the Light of the World be better or worse than St. John 
the Baptist matters nothing. It is enough to know that. 
both are accepted on every hand as worthy examples of 
contemporary native art, and as valuable additions to a 
repertory in which English music has always held an 
honoured place. Their simultaneous appearance, taken in 
connection with other things, presents a subject for conside- 
ration of a very agreeable nature. Unquestionably musical 
life is reviving among us in all its forms, from the lowest to 
the highest—in the latter most of all, just now. Not only 
are veterans like Mr. Macfarren showing that their genius is 
not exhausted, but the younger generation has begun to 
work in earnest, and with rare ability. The revival is obvious, 
though it may not be explained. We see the phenomenon, 
but what has caused it lies hidden from view, and can no 
more be discovered than the secret of the “ Augustine ages ” 
which, at wide intervals, have yielded such a wealth of 
intellect to the world. How far the revival may extend— 
whether we are entering upon a golden era of English music 
such as that which conferred lustre upon the sixteenth 
century, is another matter for speculation ; but while causes 
and ultimate results are alike concealed, present results are 
plain enougb, and are of such a nature as to excite the highest 
satisfaction and hope. What significance attaches, for 
example, to the production last autumn of not less than four 
important sacred works—the Hayar of Sir Gore Ouseley, 
Mr. Sullivan's Light of the World, Mr. Macfarren’s 
St. John the Baptist, and Mr. Smart's Jacob! These 
works may differ in value, but we make bold to say 
that not one of them falls below a distinguished -rank 
among modern things of their kind. But there is other 
evidence of reviving musical life. Young composers like 
Mr. Gadsby, Mr. Prout, Mr. Alfred Holmes, and Mr. J. 
F. Barnett, are coming forward from time to time 
with compositions in the highest school of art, and are 
showing themselves possessed in various degrees of the 
right to graduate with honours. These, and such 
as these, are important manifestations, but they must 
not be looked at by themselves. In connection with them 
we should note an extraordinary state of musical activity all 
over the land. Bristol and Glasgow established triennial 
festivals last year; Leeds has just resolved upon the same 
course, and Liverpool is fast making up its mind to foliow 
suit, while in scores of smaller places musical societies are 
doing hearty and extended work for our art. It is impos- 
sible to note these facts without regarding the future most 
hopefully. At the same time we should not lose sight of 
the responsibility they entail. “Of him to whom much is 
given much will be required,” and if we are entering upon 
an era of great musical gifts, we shall be expected to use 
those gifts well. Here the great question of musical train- 
ing confronts us reproachfully. What has England done— 
what is she doing to utilize her native talent? Very little, 
unfortunately ; and we commend the fact to serious con- 
sideration. 


—— () ae 


HE New York Arcadian, in its issue of the 12th instant, 
says :—‘ Mr. Jarrett has returned from [avana, after 
having obtained for the unpaid artists the full amount of 
their claims” No one who knows anything about Mr. 
Jarrett will be at all surprised at this piece of news, A 
more loyal, honourable and upright man never existed, 





March 28, 1874. | 


THE MUSICAL WORLD. : 197 





DODO OL DL DEL DEI TE CWLVICDIFUTDELE 


FLOWERS IMPROVED BY ELECTRICITY. 
(From “Another World,”) 


“Marry Nature's gifts the one with the other, amalgamate sym- 
pathetic electricities in their due proportions, and give increased 
beauty to loveliness, even as ye give increased strength to 
iron and marble, by welding their particles into one imperishable 
mass,” * : 


We discovered the mode in which Nature operates in the 
production of plants and flowers, and our discovery has enabled 
us to give them new forms and varied colours, to increase their 
natural odours, and to endow them even with fragrance of 
which in their natural state they are devoid. 

Enclosed in every seed is a portion of electricity, and on 
this depend, in the first instance, the life of the plant, its form 
and colour, its leaves and blossoms. If any crack or injury to 
the seed has allowed the electricity to escape, the growth of 
the plant is prevented. 

When, after some time, the seed having been sown, its 
electricity has attracted a sufficient quantity of the electricity 
of the ground, and the two clectricities are, as it were, married, 
their united heat and power force the seed to burst. 

Part of the united electricity serves for the leaves, and when 
its supply is deficient the leaves wither and die, despite every 
effort to preserve them. 

Another part serves to give form and impart colour to the 
plant. Green is the colour that the earth, in connection with 
the electricity of light, has the greatest tendency to generate. 

In many plants, after the electricity has thrown off its 
principal strength in the leaves and blossoms, what remains 
sinks exhausted into the root, there to repose, and, like a child 
forsaken by its mother, the leaves become sickly and fade. 
When in due season the electricity again becomes invigorated 
by repose, and by union with the electricity of the ground, thie 
united essences go forth again to seek the light and busy 
themselves in the reproduction of foliage and flowers. 

The essence of the combined electricity having acquired 
additional power from the contact with the electricity of light 
and of the sun is forced to the extremities and joints of 
the stem, where the forms of the flower are permanently 
developed and preserved. 

The electricity concentrated, or, rather, coagulated at the 
joints and extremities of the plant there forms hard gatherings, 
which, after being saturated with the electricity of light and of 
the sun, ripen and burst into flower. 

There are, as you know, great affinities in many of the 
operations of nature. rom observing the mode in which 
electricity thus coagulates and forms gatherings or tumours in 
flower-plants, we acquired valuable knowledge, including the 
secret of the formation of gatherings or tumours of all kinds 
in the human body. 

The sap of the plant is the repository or reservoir of the 
united electricities, from which every part of the flower is to be 
nourished, 


DOOD DDD LILLIE OLN 


ECOles 


* This refers to the marble-iron, an everlasting material used in 
the construction of the Mountain Supporter, ‘‘ whose head reached 
unto Heaven.’ —See ‘Another World.” 


( To be continued.) 
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RPLVAXGFLBGLUFUSVWFLUSFUFUFLUFUIF LH 
_ Mapnio.—A new opera, Don Fernando, el Emplazado, by Setior 
Zubiaurre, is iv active rehearsal, and will shortly be produced at the 
‘Teatro Nacional de la Opera. 

Grnovs,—/ Goti, by Signor Gobati, after having figured in the bills 
longer than it filled the theatre, has been withdrawn at the Carlo Felice 
to make room for Pacini’s Saffo, with Signore Carolina Ferni, Gemma 
‘Tiozzo, Signori Filippi, Bresciani, and Belletti, all of whom were more or 
} «x applauded, ‘The opera has been backed up by Signor Borri’s ballet, 
— ; Amoree Danze, Siguor Gomez's Salvator Rosa isin active 

vigarpad, 





OCCASIONAL NOTES. 


THE number of musical and theatrical papers published in 
Germany is about forty. 

A NEWSPAPER offering the following advantages to its readers 
has just been published in New York. Each subscriber will 
receive, every three months, the autograph of some celebrated 
criminal’; a summer coat at [aster; at Midsummer, the privi- 
lege of having his hair cut for a twelvemonth; and that of being 
vaccinated once every six weeks. Every subscriber paying three 
years in advance has a right, after his death, to a coffin and a 
funeral notice, unless he prefers his heirs to receive six silver 
spoons. 


In the last number of the Allgemeine Musikalische Zeitung, 
March 18, the following remarks follow a reference to the Edin- 
burgh University Musical Society :— 

“For us Germans this account” (quoted from Edinburgh papers) ‘“ has 
especially a twofold interest. In the first place from the fact that in Great 
Britain, so cried down as unmusical, an important University should have 
formed a musical society, which is apparently in a flourishing condition ; and, 
secondly, the further consideration that professors of the university seem to 
take active part in the efforts of the society. Many readers will moreover 
remark, with much satisfaction, that this musical association has especially 
devoted itself to the fostering of vocal music. If we compare the musical 
unions existing in our universities with that under notice at Edinburgh 
University, there is not very much to praise as regards the former. There are 
certainly everywhere in our German universities academical vocal associations, 
but they have seldom many members, and do not find, either from the Univer- 
sity authorities or the public much support. It would lead us too far at 
present to examine more closely the causes of this. It will not, however, be 
otherwise until recognition of the importance of song as a means of culture 
has impressed itself more on persons of influence. Let us hope from the future 
that which the present, with its ideas so entirely directed towards instrumental 
music, is not likely easily to bring about.” 

Tue London correspondent of the Chicago Song Messenger 
writes to that journal as follows :— 

“The differences between the Tonic Sol-faists on the one hand, and Mr. 

Hullah and the Education Department on the other, still continue, and they 
have been increased by the Tonic Sol-fa questions set at the recent examina- 
tion of students in Training Colleges for schoolmasters and mistresses. Mr. 
Hullah should never have been made Inspector of Music, for it is almost 
impossible for him to hold an equal hand. The promoter of a rival system, 
which has been unsuccessful, he would need to be almést more than mortal if 
he could regard the Tonic Sol-fa system with equanimity, and prove a per- 
fectly fair examiner in it. I was reluctant to believe that he had any intention 
to be unjust. We all wished to give hima fair chance, difficult as we knew his 
position would be. But the questions he set the other day on the Tonic Sol-fa 
system are really very unfair to the students. Imagine a life-long opponent 
of Mr. Root, and a thorough disbeliever in his methods, sitting down to set a 
paper of questions from the ‘ Normal Music Hand-book.’ Could he not easily 
puzzle students who were well up in the work? This is what Mr. Hullah has 
done. The Tonic Sol-fa College, in a memorial just presented, have expressed 
their despair of Mr. Hullah ever doing justly, whether consciously or not, to 
students of their system, and have asked for a separate inspector.” 
The letter in which this occurs is signed “John Curwen,” and 
we beg the special attention of our readers to the passage begin- 
ning “I was reluctant,” and ending with “well up in their 
work.” It more than justifies all we have said about the shame- 
less personal hostility of the Tonic Sol-faists to Mr. Hullah, 


Passton WEEK PerrorMaNces OF SacreD Music.—In continu- 
ance of the plan so successfully inaugurated last year, the directors 
of the Royal Albert Hall Choral Society’s concerts again announce 
a series of oratorios, to be given in the Royal Albert Hall during 
Passion weck, commencing on Monday with the Messiah, followed 
on Tuesday by Mendelssohn's [/ymn of Praise and Rossini’s Stabat 
Mater. On the three succeeding days (Wednesday, ‘Thursday, 
Friday) Bach’s sublime oratorio of the Pussion (according to St. 
Matthew) will be given ; and the series will conclude on Saturday 
with the Messiah. ‘Che list of artists includes Mdme. Sherrington, 
Mdme. Otto-Alvsleben, Mdme, Patey, Mr. Sims Reeves, Mr. 
Cummings, Signori Urio, Campobello, and Aynesi; while Dr 
Stainer, Mr. Hoyle, and Mr, W. ‘I’. Best will severally preside 
over the organ, ‘The whole series will be conducted by Mr, 
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CONCERTS VARIOUS. 


On Monday evening a grand amateur concert of sacred and secular 
music was given at the Queen’s Concert Rooms, Hanover Square, in’aid 
of the funds of an excellent institution (the St. Pancras Almshouses), 
under the direction of Mr. Edward Wilcox. ‘he band and chorus 
numbered upwards of 100 performers. The sacred pieces givenincluded 
Spohr’s cantata, “ God, 7’hou art great ;” the recitative and air, “I will 
extol Thee,” from Costa’s Zlé ; and the soloand chorus, “ With sheathed 
swords,” from Naaman, all being very effectively rendered, Tbe second 
part of the programme, consisting of secular wusic, was equally success- 
ful, the leading features being Weber’s concerto (piano), “ Concertsttck,” 
and a sestett (Beethoven's, Op. 71), for clarionets, bassoons, and horns, 
The concert was under distinguished patronage, and the large room was 
well filled by an appreciative audience, who were much pleased with 
the excellence of the entertainment aud the talent of the performers. 
We are glad to be able to state that the efforts of those who so kindly 
gave their valuable assistance have resulted in a substantial addition to 
the funds of the charity,and Mr. Edward Wilcox is to be congratulated 
on the complete success attained in so good a cause, 


Tne second concert of the Amateur Orchestral Society, having been 
postponed to allow of the attendance of the Duke and Duchess of Edin- 
burgh, took place in the Albert Hall on Saturday evening, when their 
Royal Highnesses were present from the beginning to the end, The 
* Russian Hymn” was played by the orchestra, under the direction of 
Mr. George Mount, as the illustrious visitors entered, and following it 
came Beethoven’s symphony in C—the one best adapted for amateur 
use. ‘The performance was very creditable, and showed an advance 
upon previous doings, The strings are, however, still weak, and the 
“wind” uncertain to a degree which, no doubt, engages the conductor’s 
attention. Among other orchestral works were Nicolai’s overture to 
The Merry Wives of Windsor, Beethover’sto Prometheus, an Entr’acte from 
Gounod’s Colombe, aud the prelude to Auber’s Diamans de la Couronne. 
These were good for such an occasion, and it was pleasant to find the 
amateurs at home with them all. ‘The duet for two pianofortes by 
Mendelssohn and Moscheles,on the Preciosa march, enlisted the services 
of Messrs. W.and G. Bambridge. Misses Willis and Hardy contri- 
buted some songs eflectively, and the part-singing of Messrs, Benson, 
Ratcliffe, Mills, Hardy, and Lyttelton was an agreeable feature. 


Tux German Society for Art and Science in London held its 21st 
Musical Evening on Thursday, the 19th inst, at the Society’s 
rooms in Mortimer Street, for which Herr Charles Oberthiir, the con- 
ductor of the evening, prepared the following programme: Trio 
Original (No. 2, in C), tor violin, vicloncello, and harp; ballad, “ Des 
Singers Fluch ” (Kreutzer); romance, “ La pritre,” for violoncello and 
harp ; cong, “ Fiuhlings-Nacht ” (Schumann); Concertino for the harp; 
songs with harp accompaniment, ‘ Herbstgetihl” (Gottfr, Herrmann) 
and Serenade ; “ Mon séjour & Darmstadt,” Nocturne for violin, violon- 
cello, and harp. With the exception of the pieces marked accordingly, 
all the others were Herr Oberthiir’s own compositions, and the great 
success and splendid performances of the whole programme will be for 
long a pleasing remembrance to the large audience present, which, with 
meinbers and their friends, must have numbered more than two 
hundred, Herr Oberthiir was admirably assisted by Herr J. Ludwig 
(violin), Mr. B, Albert (violoncello), and Herr A. Kiiline (vocalist), 
whose versatility of talent was most cordially appreciated. He first 
sang a highly dramatic ballad, “ Des Sanger’s Fluch,” producing immense 
effect by his excellent style and fine voice, ‘The very elaborate accom- 
paniment to this ballad was played by Mr. G. Duvernoy. An equally 
great success had Herr Kiline (pupil of M. Duvernoy) in the other 
vocal pieces. Herr Kthne also proved himself an excellent pianist by 
his artistic playing of the piano part in Herr Oberthur’s Concertino, a 
composition ot undeniable merit, in which tie slow movement especially 
is most exquisite, and was followed by immense applause. Herr Oberthur’s 
rio in C, which was performed last season at the composer's concert 
jn the Hanover Square Rooms, where it met with the unrestrained 
eulogiums of Dr, Hans von Biilow and Dr. Ferdinand Hiller, achieved 
on this occasion also a great success, cach movement being most enthu- 
siastically applauded, Nor must we omit to say that the romance, “ La 
priere,” played to perfection by Mr. Albert and the composer, was one 
of the gems of “the evening, At the couclusion of the concert, Herr 
Oberthur, and the gentlemen who assisted him, received the thanks of 
the Society for their most interesting performance, flatteringly expres:ed 
by the president of the evening, for which Herr Oberthur returned 
thanks in an appropriate speech.—On the evening of the 21st a supper 
took place at the Society’s rooms, which were adorned with the bust of 
the Emperor William of Germany, whose birthday was to be celebrated, 
‘There were, as a matter of course, several patriotic speeches, followed 
by loyal outbursts of * Hoch soll er leben.” Later in the evening 
— German songs were subg. Herr Oberthtr presided at the piano- 
orte, 





PROVINCIAL. 


Bricnton,—Madame Norman-Néruda and Mr, Charles Hallé gate a 
“recital” in the Pavilion last week. Among the pieces played were 
‘Tartini’s “'Trille du Diable,” and the Kreutzer Sonata, in which ‘the 
talents of bothartists were heard to eminent advantage, —Messrs, Cramer's 
Italian Opera concert in the Dome was fully attended. Madame Sinico 
and Madame Trebelli-Bettini were the principal lady vocalists. Mdme, 
Sinico, ia “ Qui la voce” and ‘Ah! fors’ é lui,” made a decided « hit,” 
and the audienze recalled her energetically, and would willingly have 
had both pieces repeated, but the fair artist was “ obdurate,” and only 
bowed to the compliment. Madame Trebelli met with a cordial 
greeting, and was immensely applauded after “ Ah quel giorno,” and 
the hearty recall she and Signor Bettini received after Nicolai’s duet, 
“One Word” (Dis moi un mot), was unanimous and deserved, Mr, 
Cowen was the pianist, and his execution of two pieces by Chopin was 
marked by delicacy and finish.—Miss Edith Wynne is announced to 
make her last appearance, previous to her departure for America, at the 
Aquarium concert to-day (Saturday), -Mr. Cumming’s cantata, The 
Fuiry Ring, is announced for performance on Tuesday, 

Bravrorp.—T'he Bradford Observer, of March 23, inforins us that— 

“ The concert on Saturday evening last was by far the best that has 
been given this season, The performers were Mdine. Patey, Miss 
Banks, Mr. Patey, Mr. W. H. Cummings, and Mr, Charles Davieson. 
Mdme. Patey was undoubtedly the chief attraction, and received 
quite an ovation every time she made her appearance, It is needless 
to say that, as usual, her singing was superb, and, although Bradford 
audiences have frequent opportunities of hearing her, never did they 
hear her fine rich voice to greater advantage. The songs she selected 
were ‘Sleep, my Love’ (A. 8. Sullivan) ; ‘ Come to me, oh ye children’ 
(Anderton); and ‘ The Banks of Allan Water.’ On being encored she 
gave the ‘ Bailitf’s Daughter’ and the ‘ Minstrel Boy.’ Mr, Patey gave 
a spirited rendering of ‘Dear England,’ by Louis Diehl, and the ¢ Friar 
of Orders Grey.’ Being encored he saug + Hearts of Oak.’ Mr, Cum- 
mings sang, with his usual purity of style and delicacy, a song of his 
own composing, entitled ‘She like a Seraph sings,’ ‘Claudine,’ by 
Molloy, ‘ ‘Lom Bowling, and, being recalled after the latter, ‘Once | 
loved a maiden fair.’ Several duets, trios, and quartets were also given, 
the most beautiful of which was a quartet, ‘ Peace to the dreamer,’ by 
Mr. W. H. Cummings, a charming composition charmingly sung. Mr. 
Charles Davieson proved himself an able accompanist, and played two 
pianoforte solos, in which he showed great facility of execution,” 


BirkenneaD.—-The Liverpool Albion writes that the Cambrian 
Choral Society of Birkenhead gave Handel’s oratorio, Jephtha, in the 
Queen’s Hail on Wednesday night, in presence of an audience at once 
numerous and appreciative. ‘he choral portions of the work were 
delivered with that crispness and verve which are characteristics of the 
vocal doings of the “ Cambrians.” The resident band of the society 
was assisted by a contingent from Liverpool, Mr. C, A. Seymeur 
being the leader. ‘That want of sympathy inseparable from the per- 
formances of bands brought hastily together asserted its existence more 
than once on Wednesday evening. The overture was played in a 
manner entirely untitted to prepare the audience for the sacred drama 
that was about to follow. Of the vocal soloists little need be said, 
Madame Billinie-Porter’s reputation as a finished artist was unmistak- 
ably supported by her admirable delivery of the beautiful air, “ ‘The 
smiling dawn of happy days.” In the part of Storge, Miss Jessie Bond, 
who is among the best of local contraltos, was very successful; and 
Mrs, Bradnock, in the part of Hamor, sang with considerable effect, 
The title réle was filled by Mr. H. ‘I’, Bywater, whose declamation was 
occasionally somewhat exaggerated. Mr, ‘Thomas Lrandon, the por- 
sessor of an excellent bass voice, assumed the character of Zebul, 
He did not seem to be intimately acquainted with the music of the 
part, but, nevertheless, his singing was very effective. Mr. W. 1, 
Argent did duty at the harmonium, and Mr. W. Parry conducted. 

Dontix.—The Freeman's Journal gives, a long account of the per- 
formance of Professor Glover's cantata in the large concert-hall of the 
Exhibition Palace. We extract the following remarks :— 

“On many occasions we have expres-ed our warm praise of the 
oratorio of St, Patrick at Zura, but on no occasion was it given more 
effectively than on Jast evening. ‘Ihe orchestral band was aided by 
the band of the 17th Lancers, the great organ, and a chorus, which 
numbered some hundreds of voices, ‘The leader of the orchestra was 


Mr. R. M, Levey; the principal violoncello Herr Elsner; Mr, Hughes 
was the principsl contra basso; Mr. Horan presided at the organ, and 
the Aaton of the conductor was skilfully held by Professor Glover. The solo 
vocalists were Madame Gedye (nce Miss Madeline Glover), soprano; Mrs, 
Cantwell, contralto; Mr. Richard Sydney, tenor; Mr. Richard Smith 
and Mr, F, W, Leslie, bass. ‘l'he chorus gave proof of its capacity in 
the fine composition, ‘ Keign, O Bards,’ and it gives us much pleasyre in 

















March 28, 1874.] 


THE MUSICAL WORLD. 199 





being able to say that all the choruses during the evening were most 
creditably performed. Mrs. Cantwell sang the air, ‘I often wish,’ very 
sweetly (harp abbligato, Mrs, Mackey). The madrigal,‘ Ye heroes bold,’ 
wentoff well and narrowly escaped an encore. Wewere much pleased with 
the singing of Madame Gedge and Mrs, Cantwell in the duet, ‘Strike 
the harp lightly,’ and the first-named lady won golden opinions from 
her many hearers by the admirable style in which she gave the old Lrish 
air (introduced), She was most cordially applauded, and had to repeat 
her task, which she did faultlessly, Her voice ix a pure soprano, 
excellent in quality and tone, and highly cultivated. ‘he quartet, 
‘Why awake, O Bard,’ went off extremely well, and was encored, 
We have again to express our gratification at the manner in which the 
orchestra and chorus discharged their duties, and, indeed, of the general 
excellence of the performances of the oratorio of St, Patrick at Tara.” 

Mippetesproveu.—-Speaking of a concert recently given by the 
Philharmonic Society in this town, a local critic says :— 

“Mr, Jno, Williains possesses a sweet though light voice, and his 
only failing, if it can: be accounted such, isahat he communicates too 
great an amount of sentimentalism into his songs, His rendering of 
‘Excelsior’ displayed a delicate taste and tine appreciation of the 
sublimity of the piece, and his finish on the high C from the chest 
procured him a well-merited encore, for which he gave a charming 
little song by Balfe. He was favourably received each time he mide 
his appearance.” 


—_o0—— 


ROYAL ACADEMY OF MUSIC. 


At the Students’ Concert at the Hanover Square Rooms, on 
Thursday evening, March 19th, the following programme was 
gone through with credit to those engaged :— 

Reminiscences of a Tour (Book 2), for pianoforte and violin (Miss Burrough 
and Mr. Szezepanowski)—Spohr; Song, ‘The Dying Gladiator” (Miss Kaupp) 
—T. M. Mudie; Prelude and Air with variations, in FE, pianoforte (Miss 
Tate)—Handel ; Aria, “ Sei vendicata assai” (Dinorah) (Mr. Aldersey)— 
Meyerbeer ; Allegro con Mesta, from Sonata in E flat, Op. 78, pianoturte 
.(Miss Hartog)—Haydn; Part Song, “ The Cryer ”—Oliveria Prescott 
(Student); Sonata, in E flat (Miss Ludovici)—Wilhelm Friedemann Bach’; 
Air, “ Holy, holy ” (Redemption) (Miss M. J. Williams)—Handel ; Trio, in 
G minor (MS.), for pianoforte, violin, and violoncello (Mr. A. H. Jackson, 
Mr. Szezepanowski, and Mr. Buels)—A. H. Jackson (Student); Duet, “ Sull’ 
aria” (Le Nozze di Figaro) (Miss Edouard and Miss Marie Duval;—Mozart; 
Song (MS.), “* How sweet the answer” (Mr. Dudley Thomas) (Clarionet 
obbligato, Miss Thomas)—Florence Marshall (Student); Three Rhapsodies, 
pianoforte (Miss Edridge)—PF. Bowen Jewson; Part Song. for female voices, 
“Rest thee on this mossy pillow” (Sung by Thirty of the Students)—H. 
Smart; Etudes Symphoniques, pianoforte (Miss ‘Troup)—Schumann; Aria, 
“Vo’ far guerra”? (Miss Nessie Goode)-—Handel; Solo de Concert, violin, 
(Mdlle. Gabrielle Vaillant)—Sainton; Song, ‘The voice of the sea’ (Mr. 
Wadmore)—Walter Macfarren; Anthem, “ Open Thou my lips ”—Charles 
Lucas. 

The accompanists, on the pianoforte, of the vocal music were 
Miss Edith Brand, Mr. Eaton Faning, and Mr. Walter Fitton. 
‘The next public rehearsal is announced to take place at the 
Hanover Square Rooms on Tuesday morning next. 

PaLervo.—The representation of J’oliuto—writes the Rivista 
Jtaliana-—at the Real ‘Teatro Bellini, was crowned with success, and 
was well attended by the public. ‘The performance was excellent 
beyond expectation, and only honour can be recorded of the artists. 
Signora Savertal has obtained the full favour of the public, who 
clamorously applauded her fine singing. ‘The admired cavalina was 
executed admirably. Both after the andunie as well as the cabaletia, 
she was enthusiastically applauded, ‘I'he same manifestations of 
approval were bestowed on her during the second act and atter the 
Jinale, We can say conscientiously that Signora Savertal is one of 
those artists who thoroughly understands the part of Paolina, and she 
depivts it with elegance aud truthfulness, 

Ktome.—The Teatro Apollo does not at present enjoy a particularly 
good reputation, nor is the manager regarded by any means—or by any 
one, except himself—as a model manager. Some time since Signor 
Hicordi refused to allow Aida to be produced at this theatre, and the 
fate which has befallen vo less a work than Don Giovanni there appears 
fully to justify the course pursued by him. Don Giovanni was new to 
tais capital, having always been prohibited by the Pontifical govern- 
ment, but many of the spectators knew it, from having heard it at 
Florence and elsewhere. This masterpiece has proved a tetal failure, 
In consequence of the utterly unsatisfactory manner in which it was 
performed. The principal artists were not equal to their parts, and, 
besides this, it was very evident that the work had not buen rufticiently 
rehearsed, 


ST. GEORGE’S CHAPEL, WINDSOR. 

On Sunday last, a special grand service took place in the 
Garter Chapel, in honour of the Duke and Duchess of Edin- 
burgh. The service was Elvey in D, consisting of verse and 
chorus. It is an exceedingly fine one, and well suited for such 
an occasion, many of the parts standing out in a remarkably 
effective manner. It opens with a chorus which at once brings 
out the full strength of voices and instruments. It is followed 
by the ‘‘ Lord declared,” yerse, introduced by tenor solo (Mr. 
Dyson), which was most effectively rendered. ‘‘ Shew yourselves 
joyful” is well set to words, and produced a marked effect. 
“* Praise the Lord upon the harp” is a somewhat graceful move- 
ment. ‘The trumpet part after the words “ With trumpet also 
and shawms” stood out very finely, and heightened the effect 
materially. ‘The next verse, aud by far the most telling in the 
service, opens with a unison passage of seven bars for instruments, 
which is repeated in part at intervals working up to the highest 
pitch “ Let the sea make a noise,” followed by verse for four 
voices, splendidly rendered by Messrs. Adams, Becket, Tolly, 
and Briggs. The Gloria is a fitting conclusion to so fine a setting, 
the only fault being a great preponderance of instruments over 
the voices, which, combined with the organ (by no means a small 
instrument), produced sufficient tone for four times the number 
of- voices, ‘The same may be said of the “ Deus” and the 
Anthem, and, to make matters worse, the voices were so 
peculiarly distributed as to hazard a fair performance of the 
several parts, power being decidedly lost by placing the counter- 
tenors betwixt the tenors on one side of the choir. The ‘* Deus” 
opens with a chorus (piano) followed by **'That Thy way ” in 
2-2 time, both weil suited to the words. “ Let the people praise 
Thee” is very effective, followed by a graceful verse, “O let 
the nation,” nicely rendered by Master Whitehouse, Messrs. 
Marriott, Hunt, and Briggs. ‘* then shall the earth” opens with 
tenor solo (which Mr. Dyson most effectively rendered) as far as 
the word “increase,” when Messrs. Large and Barnby join in 
making rich harmony. ‘The “ Gloria Patriz,” as before, brought 
to a close this- part of the service. Whilst speaking of the 
‘‘ Gloria” it may not be out of place to note the very peculiar 
pointing of the words “ World without end,” which are recited, 
leaving the next three bars to “ Amen.” Of all the divisions we 
have heard this is the worst, even if done well, which it was not. 
The voices, strangers we presume, rot falling in with the plan: 
The pointing is by the late Dr. Stephen Elvey, who, had he lived 
to bring out a third edition, would, doubtless, have made as many 
alterations as he did between the first and second editions, viz., 
some five hundred. 

The anthem, “Sing unto God,” is not one of Sir George 
Elvey’s best by a long way. It is very Handelian, sailing 
very close to, if it is not quite, the real thing. It is, however, 
effective, though far from being great or original, We must 
not, however, omit mention of the judicious and effective intro- 
duction of the trumpet, to which Dr. Elvey appears to be 
partial, 

At the conclusion of the service the ‘* Russian Hymn” was 
played by band and organ, followed by the ‘“ Festal March” 
(Elvey), a kind of mongrel between Handel and Mendelssohn. 
"Lhe band and organ were decidedly at variance in point of tune, 
but in other respects very well performed. ‘Lhe whole was 
brought to a close by “ God save the Queen,” and so ended the 
service on Sunday, March 8th, 1874, the day on which the 
Duchess of Edinburgh first attended a choral service in the 
English Church, the Church of the land of her adoption. 

We must not omit to mention that the service was attended by 
the Duke and Duchess of Edinburgh, Prince Arthur, Prince 
Leopold, Prince and Princess Christian, and several members of 
the royal suite. ‘Ihe service was intoned by the Revs. Mr. Bliss 
and Mr, Everett, and the choir, supplemented by the Rev. Mr. 
Helmore and Son, Mr. Beckett, Mr. Whitehouse, Mr. Hodges, 
Mr. Damer Cape, and Mr. William Dawson (Westminster 
Abbey). We are sorry we cannot speak favourably of the 
behaviour of the congregation; they had apparently mistaken 
the ‘House of God” for another place adjacent, and we fervently 
hope the Grand Duchess will not take it as an example of the 
ordinary demeanour of an English congregation when in a sacred 
edifice, 
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MACFARREN’S ST. JOHN THE BAPTIST. 
(From the“ Daily Telegraph.”) 


When noticing this work in connection with the Bristol Festival of last year, 
we said that the day of its first performance was “a great day for English 
music.” We repeat the statement with all possible emphasis now that Mr. 
Macfarren’s oratorio has been subjected to the test of a hearing in Exeter Hall, 
apart from the excitement of festival doings and without that attending the 
production of absolute novelty. At last we have a great musical work by an 
English composer, in presence of which criticism lays down its pen the more 
freely to applaud. Saying this, let us not be understood to take the pessimist’s 
view of English music in general. We have reason to believe that a bright era 
is opening for the “divine art” among us, and that the country looked upon 
by foreigners as the Nazareth of music, out of which no good thing can come, 
will soon hold its own against the best. But, while gladly noting unmistakable 
signs of a quickencd artistic life over the land, we must none the less attach 
special significance to the work heard by Londoners for the first time at 
Exeter Hall on Friday night. Never was success more promptly or more 
universally acknowledged than that which has bestowed upon Mr. Maefarren 
the priceless laurel wreath of a great composer. Not a voice has been raised to 
dispute it, even amid the clashing opinions and conflicting tastes pre-eminently 
distinctive of the musical world. Such agreement is wonderful, and more 
convincingly than any argument or analysis proves that in St. John ‘the 
Baptist we have a creation of genius. 

As a detailed account of Mr. Macfarren’s oratorio appeared in these columns 
soon after its performance at Bristol, we need not discuss the work minutely 
on the present occasion. Some general remarks, however, are desirable, if only 
that expression may be given to opinions which have come with fuller knowledge 
and more complete acquaintance. One such opinion recognises the grasp of 
subject and individuality of utterance Mr. Macfarren’s oratorio exhibits. In 
music as in literature, he whose conception is feeble and whose mastery over 
means of expression is weak, inevitably stamps those faults upon the things he 
produces. But the composer of St, John the Baptist has shown himself strong 
in both respects. His treatment of the subject never falters; never even conveys 
the impression of momentary doubt. From first to last, the march of the musie 
is assured, and we feel everywhere along the road that the composer is working 
well within his means, and has a reserve of power for use when a supreme effort 
is needed. With regard to individuality of utterance, we do not say that Mr, 
Macfarren’s music never calls up reminiscences. There are passages in it which 
suggest more than one of the great composers, as we pointed out in our first 
notice ; but, thus far, St. John the Baptist is on a level with most other works 
of the kind. No author can attain to absolute independence of his predecessors, 
and he who reserves approval for such a paragon of originality may keep it till 
“crack of doom.” “People are always talking of originality,” said Goethe ; 
“but what do they mean? As soon as we are born the world begins to work 
upon ts ; and this goes on to the end If I could give an account of 
all that [ owe to great predecessors and contemporaries, there would be but a 
small balance in my favour.” Bearing the purport of these observations in 
inind, the originality of Mr. Macfarren’s oratorio is remarkable. The composer 
has not only something new to say, but a distinct manner in which to say it; 
and hence the hold he obtains upon those who-listen. We find novelty of 
thought more or less pervading the entire work; while individuality of style 
asserts itself both in matters of detail such as the technical ear can best appre- 
ciate, and in those more general features which lie within ordinary ken. It 
would take long to write all that could be written with regard to Mr. Macfarren’s 
intelligent use of musical resources as a means of dramatic colouring or for 
purposes of suggestion. In the latter respeet the oratorio is not so much a 
series of movements bound together by a common story as a complete thing, 
one and indivisible. The overture, for example, while perfect in itself, constitutes 
a group of representative themes, each destined to be significant throughout the 
work, and thus to convey a sense of unity attainable by no other method. As 
for the dramatic expression, it is simply perfect as an illustration of casy but 
powerful use of legitimate means. We have only to bring forward in evidence 
the scene of Herod’s supper to prove this fact beyond question. If Mr. 
Macfarren had written nothing more, the “ Supper music ” would have stamped 
him as a composer rich in all the qualities which go towards greatness. Such 
truth and beauty only spring from the mysterious gift signified by a much-abused 
word—genius; and here we have the sum of the whole matter. Our English 
composer, known through life as a man of the bighest ability, has gone beyond 





the sphere wherein mere ability works, and his countrymen proudly accept the 
result while honouring its cause. 

The performance, conducted by Sir Michael Costa, who worked hard for its 
success, reflected the utmost credit upon the Sacred Harmonic Society. Thanks 
to very careful rehearsal, all the executants were prepared to do Mr. Macfarren 
justice, and the result went far to re-establish the society in the good opinion of 
those who were disposed to resent its past neglect of new works. The overture, 
splendidly performed, made its customary effect, and was loudly applauded , 
after which the interest of the occasion steadily increased. An encore was 
insisted on for the picturesque chorus, “‘ This is My beloved Son,” and a like 
honour rewarded the masterly finale of the first part, “ My soul, praise the 
Lord,” in which admirable use is made of Croft’s tune ‘“ Hanover.” A third 
encore fell to the unaecompanied quartet, “‘ Blessed are they.” But the evening’s 
success must not be measured by repetitions. Its best evidence was found in 
the rapt attention of the vast audience, and in the unmistakable prevalence of 
an opinion that a great thing had been born into the world of music, At the 
close of the first part, and again at the end of the performance, Mr. Macfarren, 
who sat in a side gallery, was called for and applauded with an enthusiasm 
rarely shown even on such occasions. The verdict of all present was thus con- 
veyed to him, and a more honest, unanimous verdict never gladdened an 
expectant ear. Madame Sherrington, Miss Sterling, Mr. Lloyd, and Mr. Santley, 
to whom the solos were entrusted, left but little to desire; while, with regard 
to the performance generally, it is hardly possible to use terms of undue praise. 
Thus, thanks to Sir Michael Costa’s loyal anxiety for a brother composer's success, 
a great example of contemporary art was worthily introduced to the metropolis, 


o-—— 
MR. WILLEM COENEN’S CHAMBER CONCERT OF 
MODERN MUSIC. 

The third and final concert of Mr. Coenen’s series of enter- 
tainments was given on Wednesday, at the Queen’s Concert 
Rooms, Hanover Square, to an audience considerably greater 
than was assembled upon either of the previous occasions, 
Either the excellence of the selections given at these per- 
formances, or the general ability displayed on the part of 
the performers, had got wind, for in no other way can we 
account for the great amount of interest evinced in the 
doings of Wednesday night. We, however, think that the 
designation of ‘‘Concerts of Modern Music” is certainly a 
misnomer, when such names as Bach or Haydn appear in the 
programme; hence the selection was not strictly in keeping 
with its description. It was, nevertheless, one of variety 
and attraction. The String Quartet, Op. 25, of Herr F. 
Gernsheim, is a work of which, if we mistake not, London 
concert audiences will soon hear much more, Unlike modern 
German compositions, it does not display the employment 
of art in the place of invention throughout, but abounds 
with melodic phrases and attractive subjects as well as that 
artistic working out of its component parts which displays 
at once the feeling of a true musician and the hand of an 
experienced master. If all Herr Gernsheim’s compositions 
are as “legitimate” and as pleasant as his Opus 25 we may 
guarantee that they will become speedy favourites with the 
English public. Herr Waldemar Bargiel’s Sonata in F minor for 
pianoforte and violin is a work of an entirely different character, 
and depends mainly upon the elaboration of its expressed ideas 
rather than upon any euphonic beauty ; nevertheless it is a work 
of fine proportions, and shows no mean amount of skill in its 
technical treatment, The other work of any magnitude per- 
formed was Rubinstein’s Quintet in F, for pianoforte, flute, 
clarionet, horn, and bassoon, of which the mere mention is 
sufficient. The String Quartet, was extremely well played by 
MM. Wiener, Amor, Zerbini, and Daubert ; the Duo Sonata was 
ably performed by MM. Willem Coenen and Widner ; and the 
Quintet brought forward the services of MM. Coenen, Svensden, 
Lazarus, Wendland and Wotton, Mdlle. Helene Arnim, a young 
lady with a splendid contralto voice, and Miss Sophie Ferrari 
supplied the vocal music, Miss Ferrari singing Spohr’s “ Bird and 
the Maiden ” (the clarionet obbligato by Mr. Lazarus) and Mendels- 
sohn’s ‘‘ Swiss Spring Song ” in an exquisite manner, We may 
add that, at the previous concert, the young lady introduced her 
sister’s ‘“* Placido Zeffiretto”’—one of the most charming things 
of its kind, which to hear is to remember. The accompanist was 
Mr, Zerbini, 
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FERDINAND HILLER ON CHERUBINI. 
(From the “Kélnische Musikzeitung.”) 


A select audience was present yesterday evening to listen to 
a lecture by our Capellmeister, Dr Ferdinand Hiller, on Cheru- 
bini, There is always a peculiar charm in hearing a creative 
artist and clever man speak on subjects belonging to his own 
profession, but Hiller’s lecture was rendered more than ordinarily 
interesting by various details, which the lecturer was able to give 
from his personal recollections of old Cherubini and his con- 
temporaries. Dr Hiller began by fixing the position of the 
highly-gifted Italian as a composer of operas, sacred works, and 
instrumental works ; showed how in opera he had increased the 
number of our musical resources, and thus cleared the way for 
German composers—including Beethoven in Fidelio, and the 
German romanticists—while the bloom of melody, properly 
so called, the charm of profound and warm feeling, appears less 
fully developed ; that his sacred works, the Requiem especially, 
towered high above everything else written in the same century 
for the musical service of the Church, while his purely instru- 
mental works captivate the musician by the grandeur of their 
design and the novelty of the fancy which characterises them, 
proving themselves in many respects the forerunners of what 
was subsequently effected by Beethoven and Weber, by Schumann 
and Wagner, for which very reasons they have not taken with 
the great mass of the public. Cherubini’s specimens of chamber 
music, also, are, the lecturer observed, adorned by many fine 
touches, Such was the principal purport of the lecture, which 
was exceedingly clear, and couched in a style of flowery rhetoric. 
It concluded with an abundant store of biographical and personal 
facts. 

Cologne, 20th March. 


—) > - 


FRENCH PLAYS AT THE HOLBORN THEATRE. 
(To the Editor of the “Musical World.”) 


Dear Mr. Epiror,—This week we have had Les Domestiques and 
Les Grand Demoiselles. ‘he tirst is amusing, as showing the tyranny 
we suffer from our domestic servants; but there is not much scope for 
the admirable talent of M. Didier. In the second we have M. Schey and 
all the ladies of thecompany. M. Schey is very funny as the pianoforte 
tuner (mistaken for a man of fortune expected to arrive on a visit to a 
chateau), and the way in which he receives the attentions showered on 
him by the young ladies he meets there is droll in the extreme ; but I can- 
not think either of these pieces worthy the talents of Didier and Schey. 
Messrs, Valnay and Pitron announce theic benetit for the 30th and 
31st, and I hope they will receive all the patronage they deserve,— 
Iam, dear Mr, Editor, yours faithfully, IanacE GiBsoNE, 

March 18, 1874. 


Zines for Rusic.* 


As I was a-walking by the road side, 

I met with a maid I’d make my bride. 

Says I, “ Wilt love, my charming fair ?” 

Says she, ‘‘ Young man, pray don’t despair.” 
Sing parsons, and clerks, and fine satin bows. 





Says I, “ My dear, I’m poor, but sound.” 
“Of that,” says she, “ I will be bound. 
There’s nothing, my love, so fine as health, 
A good constitution, and plenty of wealth.” 
Sing wedding bells, posies, and march to the church. 


Says I, “ You are the same, of course?” 
“ Thank God,” says she, “ I’m as strong as a horse. 
And of work,” says she, “I was never afraid.” 
“You were made for me, my dear,” I said. 

Sing pudding, and beef, and rich wedding feasts. 


My skin is of silver, my hair is of gold— 
That is my fortune, and very soon told ; 
Brown as two pennies are my pretty eyes, 
In my handsome appearance my future resides. 
Sing courtship, and pleasure, and sweet pleasant ways. 


* See Oliver Goldsmith's essay, ‘‘ Description of Various 
Clubs.” The Harmonica] Society—‘ Silence for a song ; Mr, 
Leathersides for a song, ‘As I was a-walking,’ &c,, &o. 
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WAIFS. 


A letter from St, Francisco informs us that Madame Arabella Goddard 
has, for the present, abandoned her projected visit to China, and that 
she has returned to Australia for the benefit of her health: Thence, 
the letter adds, “it is her intention to proceed to California, and 
subsequently to New York,” 

Mr. Aguilar announces that his series of performances of Pianoforte 
Music will take place on Mondays, April 13th, 20th, and 27th. 

Fat men should go tothe theatre often, One of them was in the way 
when a trapeze broke, the other night, and the gymnast wasn’t hurt a 
bit. 

A Parisian musical dictionary definesa shout to be‘‘an unpleasant 
noise produced by overstraining the throat, for which great singers are 
well paid, and small children well punished.” 

Said a pompous husband, whose wife had stolen up behind and gave 
him a kiss ; ‘* Madame, I consider such an act indecorous.” ‘‘ Excuse 
me,” said the wife, “I did not know it was you.” 

The Jubilee Singers have already earned and sent home from 
England $35,000. They expect to make the’amount up to $50,000 
before the end of March, when their campaign closes. 

A tenor recently made application to a provincial minstrel manager 
for an opening. Preliminaries had been arranged, when the manager 
said: “ I forgot to ask you if you sing consecutive fifths? If you do, 
I shall not wish for your services,” 

Robert Franz tells that he once saw a very old man, who was sexton 
of the St, Thomas Church while Bach was there. ‘‘ And what did they 
think of his works? asked the enthusiastic and reverential Franz. “ Mr 
Bach’s compositions,” said the sapient critic, were very much aliko.” 

The Daily Graphic having announced that Mr. Carl Rosa has founded 
a scholarship in the Royal Academy of Music in memory of his wife, 
the T'ribune supplements the news with the gratifying intelligence 
that Mr. Rosa has also expressed the intention of founding, by his will, 
a “ Parepa-Rosa Scholarship ” in this country, the income of which is 
to be expended in educating American female singers in Italy. We 
sincerely hope these intentions will be carried out, and that music may 
long flourish sub Rosa,—Arcadian, 

A capital story comes from Vienna, apropos of Liszt's recent per- 
formances in that city. It is said that the great pianist found himself 
recently in the company of a number of ladies, who begged him in 
hyperbolical terms to procure for them “the ecstasies, the artistic 
raptures, which his magnificent talent inevitably produces,” He 
obligingly seated himself at the piano, and played. When he had 
finished, some of his admirers had fainted. “ Well,” said Liszt, “I 
played wrong notes all through intentionally—so badly, indeed, that I 
should be turned out of doors at any elementary school of music!” 


Caleb Cushing has dabbled in poetry as well as law. Once upon a 
time—it must have been many years ago—Miss Hannah F. Gould 
wrote and sent him the following epitaph :— 

“ Lie aside, all ye dead, 
For in the next bed 
Reposes the body of Cushing, 
Who elbowed his way 
Through the world, as they say, 
And, perhaps, now he’s dead, 
He'll be pushing.” 
Mr. Cushing retorted as follows :— 
“ Here lies one whose wit, 
Without wounding, could hit, 
May the turf lie gently above her ; 
She has sent every beau 
To the region below, 
And gone down herself for a lover.” 


List oF rHe Orcuestra aT Her Masusry’s Opera (1874):—I1s¢ Violins: 
—Sainton (principal), Amor, Haag, Hill, Niedzielski, Nicholeon, Parker, 
Ralph, Reed, Rendle, Ro-enthall, Wiener. 2nd Violins :-—Willy, 
(principal), Clementi, Diehl, Dupuis, Easton, Morley, Newsham, 
Snewing, Villin, Wilkins. Tenors :—Waehfelgen (principal), Bern- 
hardt, Broedelet, Colchester, Mapleson, Reynolds, Schreurs, Zerbini. 
Violoncellos :— Lasserre (principal), Bienne, Chipp, Lutgen, Reed, 
Vieuxtemps, Woolhouse. Double Basses :—White (principal), Dela- 
more, Edgar, Neuwirth, Percival, Strugnell, Waud. yp iJ. 
Cheshire, Flutes:—Brossa (principal), Barrett, Oboes :—Dubrucgq, 
Engel. Clarionets :— Lazarus (principal), Snelling. Bassoons :— 
Wootton (principal), Haveron, Horns :—Paquis (principal), Barbier, 
Handley, Keevil. Trumpets:— Reynolds (principal), Neuzerling. 
Trombones :—Brindley, Tull, Webster, Huphonium:—Sanders, Drum: 
—Smith, Grosse Casse:—Middleditch. Triangle:—OQrchard, Come 
poser, director of the music, and conductor, Sir Michael Costa, 
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Bach’s Passion Music (St. Matthew), will be performed in St, Paul’s 
Cathedral on Tuesday evening, the $1st inst., at 7 p.m. The Nave and 
great part of the Dome will be open without tickets, Requests tor tickets 
for the reserved seats will be attended to, as far as the space admits; 
but the Dean regrets that it is impossible to answer separately all the 
applications for reserved places. 

The recent brief season of Italian Opera at the Boston Theatre was 
the most successful, in a pecuniary sense, ever known in America, 
‘There were eleven performances, commencing February 3 and closing 
February 14, Nilsson singing sevén times, and the total receipts being 
46,021 dols. Of this amount Madame Nilsson received 11,860 dols. 
380 cents for singing seven times, and the theatre management received 
10,354 dols. 71 cents, This left Mr. Strakosch only 23,805 dols. 99 cents 
with which to pay a regularly engaged company of nearly ninety 
persons, and all incidental expenses, and these demands met left a 
profit to the opera manager of only 5,000 or 6,000 dollars. Surely 
Opera giving is not such a profitable speculation after all, at least under 
the “star” system, and in Boston, where the rental of the theatre is 
swelled to an exorbitant sum. 

The critic of the Birmingham Daily Post speaks in high terms of 
Mr. Vernon Rigby’s singing at one of Mr, Stockley’s Orchestral Con- 
certs, He observes :— 

“Mr. Vernon Rigby, who has been for some weeks past incapacitated from 
singing by a severe cold, was never in better voice than on this occasion, and 
never was he more prodigal of his powers. Brinley Richards’ little song, 
‘ Anita,’ is a very tuneful and taking one, and Mr. Rigby contrived, by his 
excellent singing, to invest it with real musical importance, His singing, at a 
subsequent period, of Balfe’s ‘ Come into the Garden, Maud,’ was even more 
effectual in stirring the enthusiasm of the audience. In complying with the 
very persistent and unanimous encore which greeted this effort, Mr. Rigby 
* substituted a slight but pleasing ballad by Virginia Gabriel, entitled ‘ Remem- 
bered,’ which was also very favourably received, His crowning triumph, of 
course, was in the famous battle-song from Judas, * Sound an alarm,’ which 
he gave with unsurpassable spirit, clarion-like brilliancy, and soul-stirring 
effect. The enthusiasm of the audience was, of course, unbounded, and 
though it seemed as hopeless as it was unreasonable to demand a repetition of 
so trying an effort, Mr. Rigby was ultimately prevailed on to sing the conclu- 
ding part a second time, which he did with undimished effect.” 

The Odéon announced that at the fifth act of La Jeunesse de Louis 
XIV. it was going to introduce the famous scene of Molitre breakfast- 
ing with the King, after the celebrated picture by Jeréme, That his 
Majesty ever did really invite the author of Zartuffe to breakfast with 
him is most doubtful, In the days of the Grand Monarch the player 
was an outcast who could neither be married, receive the sacrament, 
nor be buried according to the rites of the Church, Jerdme certainly 
gives us a prelate, as he stands among the courtiers, scowling at Molitre 
as he sits opposite the King, According to St, Simon, the latter hardly 
ever allowed any one to sit at table with him when he was with the 
army, not even the General commanding, Vauban never dined with 
His Majesty till after the capture of Namur. Otherwise than with the 
army, adds St. Simon, the King never ate with any one, no matter 
under what circumstances, not even with a Prince of the Blood. Had 
Louis XIV. invited Molitre to sit down to table with him, such an 
event would have created a great scandal at Court, and would assuredly 
have been noticed by St. Simon, It may be added that the Moliére 
incident cau only be traced back to the time of Louis XVI., when the 
story was told by Madame de Campan in*her memoirs. That lady, 
who was a sort of companion to the King’s sisters, said she was informed 
of the fact by a courtier, whose name she does not mention.—®. ©. 

Last year the Mayor of Liverpool, Mr. Edward Samuelson, exerted 
himself to restore to Liverpool her former prestige in the musical 
world, by endeavouring to revive the Festivals which died out in 1836, 
although the one of that year was memorable as having witnessed the 
first performance in England of Mendelssohn’s St, Puul. Times are 
changed ; thirty-seven years have gone, and the town is apparently 
less spirited; yet Glasgow reaped a great harvest with its Festival ; 
Bristol could do what Liverpool would not; and now Leeds is going to 
repeat its musical gathering, and a guarantee of £5,000 is to be subscribed 
forthwith. What is the cause of this state of things? Perhaps at no 
previous period were there so many musical professors in Liverpool as 
at present; certainly at no time were they so well employed. Inde- 
pendent of the large societies, there are now many private classes for 
the study of classical works, small choral societies, and glee clubs of a 
quasi public character, which might reasonably be supposed to prove 
the existence of more musical knowledge in our midst. We should be 
sorry @o believe that our amateurs are so content with their own 
powers, that so long as they can sing the solos and play first fiddle 
in their own circles they are happy, Or is it, after all, owing to a 
superficial education and lack of real musical taste and appreciation 
that there ie novperceptible growth of that love for classical chamber. 
music, the absence of which formed the burthen of our lament twenty- 
five years ago? 





SrrasspurcH.—Madame Monbelli conciuded a short but highly 
successful engagement at the Stadttheater, Ly appearing as Gretchen 
in M. Gounod’s Faust, She was ably supported by the members of 
the regular company, 

Catro.—Zigoletto has been produced with an unusually effective cast, 
Here are the names: Signora Wizyak, Gilda; Signora Waldmann, 
Maddalena; Signor Fancelli, the Duke; Signor Verger, Rigoletto ; and 
Signor Medini, Sparafucile. 

FLoRENCE.—Signor Valensin’s opera, La Cappricciosa, has been suc- 
cessfully produced at the Teatro delie Logge, the banker-composer 
being called on ten times the first evening. The artists were Signore 
Robiati, Carnieli, Signori Gnone, Ristori, and Caracciolo, 

Brauin.—The twenty-fifth anniversary of Otto Nicolai’s opera, Die 
lustigen Weiber von Windsor, was celebrated on the 9th inst., at the 
Royal Operahouse, where the work was originally produced.i_Mdme 
Mallinger has been granted a week’s leave of absence, to sing at the 
Ducal Theatre, Gotha, and at a concert in Franktort-on-the-Maine, 
For appearing at the last the lady received the respectable sum of eighty 
pounds,—One of the principal features in the programme of Herr Julius 
Stockhausen’s third concert was Schumann’s “ Léwenbraut,” which, 
well sung by the concert-giver, produced a very favourable impression, 
Another number was the same composer’s “Spanisches Liederspiel,” 
Herr Julius Réntgen performed an original Pianoforte Suite in D, and 
Beethoven’s E minor Sonata, producing a far more favourable impres- 
sion than he produced a short time since, when he made his début at 
these concerts, 

Hampurou.—True to their plan of introducing to public notice 
works by living composers, the members of the Sing-Akademie 
executed at their last concert three new compositions, “ In der Wiiste,”’ 
after the 63rd Psalm, for Solo, Chorus, and Orchestra, by Carl Rhein- 
thaler, “ Rémischer Triumphgesang,” for Male Chorus and Orchestra, 
by Max Bruch, and ‘‘Comala,” a dramatic poem founded on Ossian, 
and set by Niels W. Gade. All three compositions went off extremely 
well, ‘The last, which is of a more pretentious character and plan than 
the other two, was much admired, especially the first chorus for male 
voices, the concerted piece between Comala, Darsagrena, Malicoma and 
the Maidens, the chorus of Maidens: “ Lass ab vom lauten Siegessang,” 
and the final chorus, The part of Comala was well sustained by Mdlle 
Scheuerlein, and that of Fingal by Herr Bletzacher from the Royal 
It does not say much for the musical resources of 
Such a 











HE VOICH & SINGING 


ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s, 
London : Duncan Davison & Co,, 244, Recent Street, W. 


‘The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction.” —Daily News, 


DR. STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R. STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throatand 
voice, Dr. Lewis of Basingstoke says he finds them most efficacious, and in Dr, 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492. ‘They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s, 14d. and 2s, 9d. 
by all Chemists throughout the United Kingdom and the Colonies. 


THE ART OF SINGING, 
New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 
By T. A. WALLWORTH. 


A method as used by the Author for his pupils in the Royal Academy of Music, and 
upon which he has cultivated the voices of Miss Lucy Franklein, Mdlle, Alwina 
Valleria, and other successful vocalists, 
Full Music size, price 7s, 
London: Hammonn & Co, (late Juureny, 6, a Streets and of the Author, at his 
residence, 86, Wimpole Street, 
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MESSRS. 


HUTCHINGS & ROMER 


BEG TO ANNOUNCE THAT 


Wallace’s Celebrated Opera 


MARITANA 


WILL SHORTLY BE PUBLISHED, WITH 


ITALIAN & ENGLISH WORDS, 





THE ITALIAN WORDS BY 


Sig. ZAFFIRA. 


THE RECITATIVES COMPOSED BY 





Sic. TITO MATTEL, 
PRICE 
In Paper Cover ... 5s. Ud. 
Bound in Cloth ... 7s. 6d. 








PUBLISHED BY 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, London, W. 








NEW 


NOFORTE MUSIC 
STEPHEN “HELLER 


PIAL 


“DEUX INTERMEDES DE 
CONCERT.” 
Op. 135. . 
No. lin Gminor. No. 2 in E minor. 
Price FOUR SELLA each. 


“DANS LES BOIS. F 
(LROISIEME SERIE.) 
SIX MORCEAUX. 


Op. 136. 
8. a@ o| 





. ad 

No. 4. Caspar. Couplet 3 0 
5. Annette et Agathe 3 0 

6. Fleurs sauvages 30 


No.1. Dans les bois ... 
2. Max ice’ g sai 
3, Agathe -.. ~ § 0| 





“SIXIEME TARENTELLE.” 
Op. 137, No. 1. 
Price FOUR SHILLINGS: 


“SEPTIEME TARENTELLE.” 


Op. 187, No. 2. 
Price FOUR SHILLINGS. 


“ALBUM POUR LA 
JZUNESSE.” 
Op. 138. 
IN FOUR BOOES. 
Price FIVE SHILLINGS each. 

















LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE. . 
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CHAPPELL & C0.’S 
PEOPLE'S 


HARMONIUM 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 





Registered 22nd January, 1874. 


Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 93 in. 
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Compass, 4 Octaves, _— to 
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This Harmonium has been designed expressly to meet the frequent demands 
made for a small Instrument of good quality of tone, and at a price within the 
reach of all. By the aid of newly invented machinery, and the combined re- 
sources of Messrs. ALEXANDRE’s large manufactory, CuappELL & Co, can now 
offer the above marvel of cheapness, elegance, and good quality of tone, for Four 
Guineas. It will be found invaluable for small Class Room, Cottage, or Library. 
As a musical cadeau it will be appreciated both for its sweet tone and pleasing 
appearance, 





Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 





CHAPPELL & CO., 
50, NEW BOND STREET, LONDON, 
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MESSRS. 


BOOSEY & CO. 


HAVE 


REMOVED 


FROM 


HOLLES STREET 


TO 


295, 
REGENT STREET 


ADJOINING THE 


POLYTECHNIC, 
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